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There is something markedly different about a 
Reisner Console, whether it’s custom made to 
your exact specifications or whether it’s one of 
Reisner’s famous standard models. 

All Reisner Consoles are engineered by leading 
technicians in the organ component field and 
are hand built by master craftsmen whose skill 
and artistry is evident in every Reisner maste 
piece. All Reisner Consoles are backed by the 
famous Reisner guarantee of quality workma 
ship and high standards of performance that 
made Reisner the leader in its field for over 
fifty years. 

More and more church committees, ministers, 
funeral directors, professional organists, and 
builders of organs for the home are discovering 
that Reisner all-electric consoles offer the design 
and styling that is complimentary to any 
interior and that their case of installation and 


vo 


G, CRAFTSMANSHIP, IABILITY .... 
THE REASONS FOR REISNER!* 

For more than fifty years Reisner All-Electric 
components for the organ industry have been 
sold only through organ builders and organ 

maintenance men. Reisner has establisiied and 
maintains this policy as means of protecting you, 
the users of its products. 

If you are planning to modernize your present 
organ or install a new organ contact your 
organ serviceman concerning the use of Reisner 
made, all-electric components or beautifully 
designed Consoles. 

The men who know recommend Reisner. 


*Organ builders and servicemen are urged to write for the 


a ig di pons. Reiger. catalog. 
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THE ACADEMY OF MUSIC 


HOME OF 
PHRIitADSte.rPALA ORCHESTRA 
EUGENE ORMANDY 


Music Director 


for 


| am proud to announce that we have been commissioned to build an organ 
historic cultural center. The instrument will be known as the Cyrus H. K. Curtis Memor 
Organ, the gracious gift of Mary Curtis Zimbalist. 


The Academy of Music was built one hundred and two years ago in Opera House 
and has served outstandingly for opera, orchestral, and solo performance of every kind. 
ditional placement of the organ for optimum effect is impossible because of the constr 
and varied use of the hall. Therefore we have designed the instrument in five separate 
tions, mounted on movable platforms. Each section is approximately 8 feet wide, 6 feet deer 
and |5 feet high. Any or all of these may be employed with orchestra, or chorus and orchestra 
in any suitable stage arrangement. All are controlled from one detachable, movable .. 


u 


In addition to uses with other instruments or voices, the design is also for 
the stage shell modified to suit. When not in use the organ sections and console 
and stored in a convenient area, freeing the stage for other activities. Mobility 
sections of the instrument makes possible optimum acoustical placement for solo use 
certed performance with chamber or full orchestra, opera, ballet, or chorus. 


The planning of this unique organ has been underway for many months. Respect 


function rather than preoccupation with size has guided our thought in this justly famous center 
which will now embrace the ''King of Instruments’ as an integral part of the family of perform 


ing arts. 

AEOLIAN-SKINNER ORGAN COMPANY 
y 
C | 
~| 
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Marble Collegiate Choir Series 
FOR MIXED VOICES 
BY 
CHARLES RAYMOND CRONHAM 


Angels Holy, High and Lowly 
God of our Fathers 

O Morning Star 

Give to the Winds Thy Fears 


(Sample copies on request) 


J. Fischer & Bro. 


Harristown Road 
Glen Rock, N. J. 











A SMALLER CONSOLE 


DESIGNED TO BEST SERVE THE MODERN 
ORGANIST-DIRECTOR, TO GIVE COMPLETE 
CONTROL OF THE INSTRUMENT AND 
UNIMPEDED VISIBILITY OF THE CHOIR, 
WHILE STILL RETAINING THE OBVIOUS 
ADVANTAGES OF THE ROLLTOP. 


ENTIRELY SELF-CONTAINED, ENTIRELY 
ELECTRIC, FULL COMPLEMENT OF STOPS, 
COUPLERS AND COMBINATIONS. 


SIMPLICITY 
RELIABILITY 


CONSOLE OF THE NEW AUSTIN AT 
FIRST PRESBYTERIAN, ALLENTOWN. 
63 STOPS. STOPLIST OF THIS 
INTERESTING ORGAN WILL BE 


PUBLISHED AT A LATER DATE. 


HARTFORD |, CONNECTICUT COMPLETION MID-SUMMER, 1959 
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You, the Reader 


TAO 

You have raised a question [in your letter] 
about our neglect in not including inform- 
ation regarding the organ. I think the 
question is one which is worth considering. 

The organ is an important part im any 
Church building. The location is important 
and the name of the maker should be pub- 
lished. An interesting thing is that when 
we receive our information from ministers 
they take full credit for everything and do 
not even give the name of the architect; 
when the information comes from the archi- 
tect he takes credit for everything and doesn’t 
even mention the minister's name; when we 
get the two togther they take credit for 
everything and don’t recall who sold the 
organ 

We will 


able to include 


persevere in the matter to be 
the informaticn. 
William H. Leach, Editor 
Church Management 
Cleveland, Ohio 
TAO 
I am thrilled with my subscription to 
TAO and I can't think of any nicer birthday 
gift for a good friend of mine 
Patricia A. Pennington 
Evanston, Ill. 
® TAO blushes with pride and pleasure, and 
is quite immodest enough to suggest this 
procedure to other readers with friends! 


TAO 
In the 
February 


publication of my letter in the 
three minor typographical 
ef which needs correction 
In the 7th paragraph, 3rd sentence, the fig- 
ure 4 inches is quoted from Toepfer, should 
be 0.40 inches; the decimal point got lost 
The other two are unimportant: Bohnstedt 
has no “a” in it, and my name is spelled 
with one “g I can't take 


issuc 


errors occur, one 


at my age a 2g 
acceleration any more 
R. J. S. Pigott 
Pittsburgh, Pa. 
® TAO apologizes to reader-author Pigott 
for misspelling his name. The Editor 
TAO 
Many theatre organ anthusiasts have been 
after me to try and revive the KINURA 
periodical, and being grateful to these loyal 
former friends of mine who enjoyed the mag- 
azine while I was still in control of it, I'd 
like to figure out some way to get it revived 


Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, ‘New York City 
Telephone: SEdgwick 3-5628 





EMERGENCY SERVICE 
Yearly Contracts 


Overhauling and Repairs 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


“An Organ Properly Maintained 
Means Better Music” 








So in order to gain confidence I wculd ap- 
preciate hearing from many more of these 
true theatre organ fans and perhaps I might 
eventually see my way clear to secure help 
and get the KINURA in motion again. 

I am dropping my latest hobby, toy train 
collecting, to resume the collecting of 
memorabilia on theatre organ as console 
photos, unit organ specifications, pipe organ 
factory catalogs of the golden era of theatre 
organ, Hope-Jones’ books, Cinema and 
Theatre Organ books and other related maga- 
zines, newspaper clippings, etc., so this is 
a start in assuredness of my sincerity, to 
get “back in the swim.” I sold my previous 
T. O. collection some months ago, so that 
is not available to me now, so am starting 
from scratch again. 

Al Miller 
Minneapolis, Minn. 


TAO: 


You must be 
when you 


getting short of material 
publish such articles like the 
March issue ‘59 contains. It is obvious to 
most anyone that Mr. Pigott may know 
mechanically how to releather an old organ, 
but I ask you is this the more important facet 
of such a project. He states, “In over fifty 
years, the writer has not seen an organ in 
which the original pipes could not be used 
for the basis of a modernized layout.” | 
would sure like to see what he could do 





ANTIQUE PIPE ORGANS 


y 
SNETZLER 
GREEN 
LINCOLN 


and other noted Georgian Organ 
Builders occasionally available. 


All carefull 
internationally 
cialists. 


N. P. MANDER LTD. 
St. Peter's Organ Works 
London, E.2 
Shoreditch 4747 


restored by the 
recognized spe- 








CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specializing 


Church Organ 
Rebuilding 


OVER 30 YEARS EXPERIENCE 


44 Spring Street, Princeton, N. J. 


Member Associated Organ Builders of America 








with a 1925 Méller. In fact 95% of the 
organs built from 1915-1950 have very little 
that should be retained in a new design. 

Even most of the organs being built today 
look good on paper but they still have the 
tendency to sound like their romantic brethren 
only at higher pitches and consequently 
shrill and unartistically conceived. To me 
there is a great difference between organs 
with pipes and pipe organs. However, people 
should be made to realize that organ build- 
ers build organs for sale to churches and 
organists and not to satisfy what they them- 
selves might realize is good organ tone. 

I would rather imagine Mr. Pigott would 
recommend trading a tubular pneumatic re- 
designed Kilgen to replace a Johnson tracker 
because the action was a little heavy. Be 
that as it always will. 

I have let a lot of these articles pass, but 
I just couldn't let this one go without a 
comment. 

E. H. Holloway 
Indianapolis, Ind. 


TAO: 

Jay Quinby was incorrect in his article 
on calliopes (March, p. 102) in stating that 
the Avalon and the Delta Queen have the 
only two steam calliopes in existence. The 
Steamer Admiral, port of St. Louis, operated 
by the Streckfus Lines, has one. It was in- 
stalled about five years ago, but has not been 
played for about the last three seasons. 

The S.S. Admiral runs scheduled day-long 
and nighttime excursions from St. Louis 
southward. The hull was originally built in 
1910. However, in 1940, the superstructure 
was completely remodeled and modernized. 
The old calliope perched on top of an ultra- 
modern ship is quite unusual. 

This is a good opportunity for me to 
do some soap-boxing. I would request, nay, 
urge, all those who have heard and enjoyed 
the S.S. Admiral’s calliope, and would like 
to hear it again, to make their wishes known 
to Streckfus Steamers, Inc., foot of Washing- 
ton, St. Louis 1, Mo. 

Don Steinmeyer 
St. Louis, Mo. 
TAO: 

Rome is the most beautiful city we know 
of. After a rather dismal experience in Paris 
on Easter Day we approached the musical 
life of Rome with trepidation. 

But as the city has charmed us, so has its 
music. On Sunday we attended a perform- 
ance of Boito’s “Mephistopheles” and _ this 
older work came off beautifully—the staging 
and acting being superb. 

But today we had our great experience, for 
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Fernando Germani has, under the auspices 
of the city, been giving a series of Bach re- 
citals twice a week to cover all of Bach's 
works—a wonderful performance on a fairly 
good three manual organ in one of the old 
chuches—Sant Maria Ara Coeli. 

We have sworn never to attend any more 
Bach recitals as they generally fit Archer 
Gibson's description: Years ago we at- 
tended one in a fine New York City church 
and at the conclusion Archer said, “He 
played all the notes Bach wrote, but none 
of the music.” 

But knowing Germani well (he is to us 
Europe's greatest organist) we went and had 
our reward. He is the only man we know 
who never gives any impression of a tech- 
nical nature. Those of us who have heard 
him do the tremendous Reger works are 
amazed at the simplicity of his playing. His 
sole idea is to lay open the score in all its 
beauty and any technical striving is repug- 
nant to him. The beauty of his phrasing, the 
choice of color and rhythms are a treat to 
listen to. 

This series will take a few weeks and 
the attendance is 1500 at each recital. All 
the musicians in Rome attend and it was 
the most attentive group one could imagine. 
I am sending the program as it puts to shame 
our brief slips. 

Here is a ten page analysis of all the works 
played, with chorales and thematic material 
material interpolated—a real work of art and 
scholarship. Get some Italian to translate it 
and use it as an article—I will vouch for 
Germani’s permission. 

My conclusion is: we ere tired of organs 
and organ playing that no one but those who 
do it ever enjoyed. Proof—take any fine 
musician who is not an organist to one of 
our recitals and ask his honest opinion. 
When a man looks for the heart in Bach, 
Franck, almost any organ will suffice for 
its expression, and this is what Germani 
did today. 

William A. Goldsworthy 
Rome, Italy 


TAO: 

Enclosed is a money order for a one year 
subscription to that most excellent magazine 
—TAO is now a household word among 
organists “who know.” 

E. A. Boadway 
Methuen, Mass. 


Newsnotes 


NOTICE—Information in this column is pro- 
cessed for publicatien in the order in which 
it is received. It appears in the first issue 
in which there is space available. Allow at 
least SIX weeks when sending in news items 
announcing events in advance. 


The Eastman School of Music of the 
U. of Rochester held its 29th annual 
Festival of American Music the week 
of April 7-May 3... Edward B, Marks 
Music Corp is publishing two books by 
Walter Ehret: Chorale Classics and 
The Choral Conductors’ Handbook .. . 
On March 23 and 24 in the Houston 
Symphony Hall, Houston, Texas, bell 
tones were heard as Richard Wagner 
originally scored them. The bell tones 
were produced electronically, on com- 
mission from Leopold Stokowski, by 
Schulmerich Carillons, Inc., in such a 
manner that sounds down to the 40- 
cycle level can be controlled in intensity 
by the conductor to sound ranging from 
a whisper or ringing forth loud enough 
to ride over the power of the full 
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orchestra. 

The 41st annual May Show of the 
Cleveland Museum of Art began May 6, 
and continued on Wednesday and Friday 
evenings throughout the month, with 
the following participating institutions: 
Cleveland Orchestra, Cleveland Insti- 
tute of Music, Western Reserve Uni- 
versity, Oberlin Conservatory of Music, 
Cleveland Music School Settlement, and 
the Cleveland Museum of Art... AGO 
Student Groups will hold a _ regional 
convention at Hamline U., St. Paul, 
Minn., May 8 and 9, sponsored by Twin 
Cities Student Group. Recitalists will 
be Marilyn Mason, Earl Barr, and Paul 
Manz; lecturers—Cecil Tammen, Arthur 
J. Fellows, Jack Fisher, Russell Saund- 
ers and Mrs. Alison Demarest, 

Organ Music Enthusiast’s Club, a new 
group for people all over the globe who 
own or have access to pipe or electronic 
organs, or have tapes or disks of organ 
music which they dub or record and 
exchange, has been formed. Readers of 
TAO are invited to join, may secure 
details by writing Mr. Carl Williams, 
19 Van Derveer St., Amsterdam, N. Y. 
Dues are $1 per year President 


powered bya... 


SPENCER 
ORGOBLO™ 


Grayson Kirk of Columbia University 
has announced the appointment of 
Davidson Taylor as Director of the Arts 
Center Program of the university. When 
completed, the center will house a 
Graduate School of Modern Arts, in 
cluding music, two theaters for dramatic 
and musical practice and performance, 
and a laboratory for the development 
of the new art of electronic music. 

The Division of Music of George Pea- 
body College for Teachers, Nashville, 
Tenn., has announced an_ expanded 
doctoral program and_ fellowship for 
outstanding music graduates, preferably 
those with a bachelor’s degree in music. 
The stipend is $2000 the first year, 

second year, and $2400, third 
year, plus $400 a year for each depend 
ent, 

The 47-voice Heinz Chapel Choir of 
the U. of Pittsburgh, Theodore M. 
Finney, director, presented concerts in 
Pennsylvania, Connecticut, New Jersey 
and New York during a tour Apr. 9-13 
_. . The annual WA-LI-RO School 
for Choirmasters, under the direction of 
Paul Allen Beymer, will be held at 
Put-In-Bay, Ohio, June 29-July 3, 1959 
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Kilgen Organ, St. Monica's Church, Phila., Penna. 


Organ builders and rebuilding specialists realize that dependable 
air delivery... without surges or mechanical noise... is the key 


to superior performance. 


That's why, for years, choice of the leaders has been the 


Orgoblo by SPENCER. 


Many of these all steel, all electric organ blowers have been 
in operation for 50 years and more with no maintenance required 
—ample testimony to their extreme reliability. 


Request descriptive 
bulletins on 
Orgoblos from 

Y%, H.P, up. 
SPENCERF 
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U. of Wisconsin Summer Sessions, 
School of Music and Extension Music 
Dept. will jointly present the annual 
Church Music Conference July 29-31 
on the campus in Madison. Information: 
Extension Music Dept., U. of Wiscon- 
sin, 811 State St., Madison 6, Wis. 

First Religious Arts Festival of 
Comteet Presbyterian Church, Rochester, 

Y. included events from Feb. 15 
Seana Apr, 29, featured a “Concert 
of Contemporary Religious Music,” with 
compositions by Thomas Canning, John 


Davison, Emma Lou Diemer, John 
Diercks, Kenneth Donmeyer and Don- 
ald Jones. Winner of the  festival’s 
choral composition contest was D. Don- 
ald Cervone, Meadville, Pa. for his 
anthem “Lord God of Hosts.” Festival 
choir director and organist were, re- 
spectively, Kenneth C. Donmoyer and 
f&mma Lou Diemer 


Spring Choral Program of the School 


of Sacred Music, Union Theological 
Seminary, New York, was held May 4 
Handel's Sixth Chandos Anthem and 


the Mozart Requiem were sung by the 
Seminary Choir conducted by Elaine 
Brown 

San Diego State College Music Dept.’s 
Workshop in Choral Art, co-directed by 


Roger Wagner and J. ‘Dayton Smith, 
will be held June 29-Aug. 7. The facul- 
ty, in addition to the co-directors will 


and John Wustman .. . 
Supply Co. now has on 
the market an electronic pedal for pipe 
organs Annual May Festival of the 
Religious Arts, Westminster Presbyteri- 
an Church, Dayton, O. was held May 


be Jan Poppet 
Klann Organ 


1-3, included performance of Parker’s 
“Hora Novissima” with soloists and 
augmented choir, under the direction 
of Robert Stofer 


The Community Chamber Choir, with 
string orchestra, harp and organ, di- 
rected by Lloyd M. Pinkerton, presented 


May 10 in First Presbyterian Church, 
Ft. Wayne, Ind. Kodaly’s “Missa 
Brevis,” Loeffler's “By the Waters of 
Babylon,” and Haydn's “Te Deum 


laudamus” Southwest Church Music 
Conference, sponsored by the Council 
of Churches of Greater Houston and 
the Houston Chapter AGO will be held 
June 22-26 in First Presbyterian Church. 
Faculty includes George Faxon, Made- 
mv Marshall, and Richard and Jetty 
CcK 





HUGH PORTER 


School of Sacred Music 


UNION THEOLOGICAL SEMINARY 


New York 





Personals 


Dean Frank B. Jordan of the College 
of Fine Arts, Drake U., Des Moines, 
lowa, has announced the appointment of 
Prof. Arthur Poister, of Syracuse U., 
to conduct a 3-day church music con- 
ference at Drake U., June 25-27. In- 


formation may be secured from the Fine 
Arts Office . . . Richard Ellsasser will 
play a recital June 16 at the Midwestern 
Regional Convention AGO . James 
Boeringer has accepted a one-year ap- 
pointment as organist of the U. of 
South Dakota . . . John Hamilton, 
harpsichordist and Harris Goldman, 
violinst played a recital in the Los 
Angeles County Museum Mar. 8. 





TEACHING THE ELECTRONIC ORGAN 


June Caldwell Kirlin 


Leonard Bernstein said, “When you come 
to the end of anything, you always look back, 
to see if you have accomplished anything!’ 
And how true that is. Since this is my last 
visit with you in this column, I would like 
briefly to summarize some of the fundamental 
principles by which an organist is guided. 

We cannot over-emphasize the importance 
of getting started on the right foot—so to 
speak—a thorough foundation is the first re- 
quisite of all organ playing, and of course 
this means using the proper instructional ma- 
terials. Proper choice of stops (registration ) 
comes as a result of knowing the color and 
intensity of each individual stop, and a great 
deal of “‘listening” to individual stops is the 
first step on which to concentrate. 

A good knowledge of the four families 
of tone enables one to achieve a great deal of 
contrast between the manuals as well as in 
different sections of a composition. An ac- 
companiment must be softer than the melody, 
but it can retain clarity by using a varying 
“texture” than that of the melody. 

Supposing the registration and balance are 
good, the music will still not come alive if it 
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Build your own 
ELECTRONIC 
ORGAN 


New organ builder’s 
manual gives you the facts! 
Profusely illustrated, 123 page manual gives 
complete specifications, prices, and parts lists 
for hi-fidelity 2, 3 or 4 manual electronic 
organ. Horseshoe or straight stopboard. 


Send $2.00 to 


ELECTRONIC ORGAN ARTS, INC. 


4878E Eagle Rock Blvd., Los Angeles 41, Calif 








is not interpreted correctly. Phrasing, which 
is simply “musical punctuation,” makes the 
difference between an intelligible statement 
and an incoherent line of notes. Understand- 
ing the mood of the composition—knowing 
what the composer is trying to express—these 
are necessary if one is to give a meaningful 
and correct performance; one which will 
make the listener “feel’’ differently after hear- 
ing it. 

This means every expression mark must be 
as thoroughly understood as road signs along 
the highway, and the tempo markings must 
be strictly followed. A good dictionary of 
musical terms is a must for all good music 
students, of course. Remember—all registra- 
tions are not right for all types of music, 
nor are they good in all registers, or pitch 
levels, of the organ. 

We've talked about registration, phrasing, 
and interpretation a great deal, assuming that 
every student realizes the importance of good 
technique, and letter-perfect execution (which 
comes from much slow, careful, thorough 
practice) and—shall we add—of supreme im- 
portance is rhythm, plus correct tempi. Since 
rhythm was the forerunner of melody, it is 
obvious that it represents the scaffolding upon 
which all musical structure is built; and the 
final success of all musical form will depend 
on it. Amost everyone can “feel” rhythm— 
even those who cannot play or sing a melody. 

The hours devoted to organ practice of 
good organ music are not “spent’’—they are 
invested, and the dividends are many in the 
pleasure and joy they afford the organist, and 
those for whom he plays, as well. Good 
music is a great force for good, and the joy 
of it multiplies the more it is shared. 

For my closing thought, may I leave with 
you the words of Walt Whitman: 

“All music is what awakes in you when 
you are reminded by the instruments. . . 

“Strange and hard the paradox true I give, 
Objects gross and the unseen soul are one.” 





William H. Barnes 
Wha: Du. 
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Glimpses Over the French Horizon — 3. 


Sal Bingham 


LA BRETAGNE 

July 11. Arrived at Quiberon 
in the late afternoon, and settled down for a few weeks, 
quieter than the recent ones, in the enchanting little fishing 
village of Port Haliguen. I have a box-seat view from my 
window. It’s something out of a story-book! The ever- 
changing color effects of sun, wind and clouds. Beyond 
the mole are the gray-green-blue waters of the Gulf of 
Morbihan. Within a few hundred yards is a splendid 
bathing beach. The comings and goings of the fishing 
boats, the blue-clad fishermen unloading fresh mackerel, 
dorades, king-size sardines, oysters, crabs, mussels, merlan, 
sole (real ones), sea-spiders and what-have-you, . . 


It's cruel to tell my less fortunate readers, but we enjoy 
this succulent sea-food daily. Try raie au beure noir for 
instance, or the firm boneless disks of a colin with a 
sauce ...! In this region the best wine for accompaniment 
is a white Muscadet. Enough! 


July 15. The fields about Port Haliguen are dotted with 
the tents of vacation colonies. In Paris and other French 
cities any boy or girl aged eight to sixteen can have a 
month’s summer vacation provided by the municipal wards, 
schools, churches, scout organizations, and various private 
government institutions, for what they can afford to pay, 
or free if they cannot pay. Everywhere one meets the long 
files of children in charge of nuns, counselors or monitors, 
on their way to and from the beaches, singing as they march. 
An exemplary feature of French life. 


SAINT-SAENS—Pianist-Organist 

July 19. Our nephew, Jean 
Guy, Director of the French Government's Reconstruction 
and Housing Administration for a large region centered in 
Rennes, has given me a curious document in the form of a 
letter written by the man-servant of Camille Saint-Saens, 
found in a file of claims for war damages. Here is the 
translation: 


Place de l'Eglise 

la Chapelle St. Remy 
(Sarthe) 

October 20, 1955 


lf | add this note to the file of information con- 
cerning the piano of Camille Saint-Saens, it is be- 
cause | thought it would interest all those who study 
piano. 

My master had in Paris a magnificent Erard grand 
piano, but he practiced on an upright, because his 
study was too small to contain the Erard. 

The composer of "Samson and Delilah" practiced 
daily without exception on an instrument, even while 
traveling, sometimes during the night. For this he 
had a "silent" piano of two octaves, fitted with an 
adjustable screw at one side to control the touch— 
light or heavy. Thanks to this he did not disturb his 
fellow passengers. At times, as | sat opposite him, 
holding his silent piano on my knees, he did ex- 
ercises to limber up his fingers and arms. He was 
frequently the object of chuckles, terminating in 
apologies and requests for his autograph which he 
readily granted. He always rode second class. 
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In Paris, returning home in the evening from the 
Institute, he put in a good hour on the Erard, playing 
his preferred classics: Chopin, Liszt, etc. He had not 
known Chopin, who died before Saint-Saens was born, 
[An error, Chopin died in 1849; Saint-Saens, born in 
1835, was then |4 years old. S.B.] but desiring to 
interpret his music adequately, my master made the 
acquaintance of a fine musician who had been Cho- 
pin's pupil—the Vicomtesse de Grandval. | forbear 
to mention Mme. George Sand whom Saint-Saens 
loathed, reproaching her with being the cause of 
Chopin's death and that of Alfred de Musset. . . 

All the neighbors came to sit on the grand 
staircase to hear him play; without his knowledge 
we would open the doors of the large vestibule; what 
a wealth of flowers these people deposited there for 
him! Seated beside him, | used to turn his pages. 

| must not forget to say that in order to promote 
greater manual suppleness and agility, he employed 
a small electric device of minimum voltage, sending a 
very light current from shoulder to fingers. His 
sense of hearing was so acute that even at a dis- 
tance from the music room he could say, "The per- 
son playing in the next room is old (or young)" and 
that he or she touched a particular note with the 
thumb, index or little finger, etc. He knew the 
different strength of each finger, and was determined 
that no-one should be able to detect this difference 
in his own playing. 

At eighty Saint-Saens played the piano like a 
young first prize-winner at the Conservatoire. | need 
not speak of his talents as an organist; it is well 
known that he was organist at the Great Organ of 
the Madeleine in Paris; [More important for us: be- 
fore going to the Madeleine, Saint-Saens had been 
organist at St. Merry's. When it was decided to 
restore the organ there, Cavaille-Coll planned to re- 
place practically all the old pipework. Thanks to 
Saint-Saens, who forbade this, today we can still 
hear Clicquot's wonderful flutes and reeds in all their 
former splendor. S.B.] and both Saint-Saens and 
César Franck were professors at the Ecole Nieder- 
meyer when Franck was organist of St. Clothilde. 
During his stay here he used to enjoy playing the 
organ in the Cathedral at Le Mans. 

| trust that the young lady who arranged my file 
will read with interest what | have written in spite 
of its poor style and bad French. 

Sir, could you get me an indemnity for the electric 
device, a precious souvenir, taken by a German of- 
ficer. 

All good wishes. 

Respectfully, 
Paul Sabatie 
P. S. For my master's electric device, | can furnish 
details if needed, even witnesses and also the 
maker's name. | earnestly pray that my master's 
house shall not be placed in the lowest category. 

| should also say that even in childhood he loved 
to come into the kitchen to hear the water boiling in 
the kettle. ‘Mamma, there's an orchestra in the 
kettle; come listen to it, mamma!" 

My master did not compose at the piano, all his 
sketches were made outdoors or at night in his study. 
His Symphony with organ on the "Dies Irae” was 
sketched in Montparnasse Cemetery at his mother's 
grave. In the Andante et Adagio we seem to hear 
a prayer mounting to heaven. 


July 30. I was working far 
into the night as I sometimes do, quite absorbed. The room 
connected with mine opens on the hall; it was lighted. Sud- 
denly I thought I heard the hall door being opened. I 
couldn't see it from where I was but there was clearly a 
sound of stealthy footsteps. I got up and walked into the 
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other room. There stood a man in his underclothes. His 
gaze was wild, haggard, threatening. He started toward 
me with a raucous “What are you doing im here?” “I live 
here,” I said, “and where do you live?” He hesitated, 
passed a hand over his brow; the sleep-walking expression 


faded. The door across the hall opened and a woman's 
voice called him to come back to bed. He grinned sheep- 
ishly ‘Excuse me; I was sleeping soundly, dead tired after 


driving all day, and dreamed I was home in Paris, 1 saw 
your light through the transom and thought someone had 
gotten into my apartment.” 

We both had a good laugh. “Again, pardon me, sir. 
Good night I went back and tried to resume where I had 
left off, but the spell was broken. I crawled into bed and 
was soon dreaming I had patented a new juke-organ. There 
might be a fortune in it at that... 

Gastronomical note (July 31): Mowules mariniéres at 
lunch today were out of this world! Aug. 3. Annual Port 
Haliguen Festival. Bugle-and-drum corps parade, enthusi- 
astic percussion, but lacking one of our high-stepping, baton- 
twirling teen-age drum-majors. A first class biniow organiza- 
tion. (A biniou is a bagpipe, but these had only a single 
(tonic) note for the drone; also, the scale was major instead 
of mixolydian.) They were followed by dancers in Breton 
costumes (we noted the women’s headdresses and gor- 
geously embroidered aprons). They executed Breton folk 
dances and elaborate ceremonials never seen on Broadway. 
Playing, marching and dancing impeccable. Later, sailing 
races, acquatic sports, particularly some marvelous water 
Fireworks in the evening. 


EN FAMILLE 

Very kind of these wonderful 
Bretons to stage all this in our honor! Well, it did coincide 
with our wedding anniversary! With your kind consent 
may I step out in front of that curtain of semi-anonymity im- 
posed on those who write for publication—step out long 
enough to explain that the “we’'s, us’s and our's’”” in this 
article are not “editorial,” but rather the family kind, includ- 
ing my dearest and most treasured possession: my little 
French wife. While still visible, I may as well confess that 
I owe her the finest moments and events of my existence, 
any worthwhile contribution I may have made in music, and 
much more besides (She'll flay me for this; back behind the 
curtain!) 

Aug. Our youngest granddaughter Patricia arrived to 
join us for the remainder of our stay at Port Haliguen. 
Speaking only a few words of French when we left New 
York, Pat has really picked up a lot of it and prattles away 
with catch-as-catch-can technique and a not-too-thick Anglo- 
Saxon accent. She is tall for her age; two of her young 
French cousins eyed her with frank but friendly curiosity. 
Patricia being a geod mixer, the three of them were soon 
chattering like magpies. What of it if a few genders, 
plurals, tenses and conjugations fall overboard? 

Sunday Aug. 10. Big family luncheon at Port Maria—17 
cousins, grandparents, uncles, aunts, grandchildren and in- 
laws. Our numerous French relations are scattered over 
France (Paris, Rennes, Nantes, Nice, Reims); Switzerland 
(Geneva, Lauzanne, St. Gall) ; Morocco (Casablanca). This 
summer instead of circulating around to see them, we let 
them come to visit us in Paris or here in Brittany. (Age has 
its privileges.) 

Aug. 12. Went to have a look at the famous Céte Sauvage 
only a few kilometers distant. The incoming waves crashing 
against the huge jagged rock formations recall parts of our 
Maine coast, only wilder, No swimmer could long survive 
in these savage seething waters; ships give the Céte Sauvage 
a wide berth. 

Aug. 15. 
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sxiung 


The Feast of the Assumption, one of the four 








great feast-days of the Roman Catholic Church, is observed 
as a national holiday in France. Quiberon, normally a town 
of a few thousand inhabitants, has a large summer popula- 
tion. The successive Assumption masses today all drew 
overflow congregations. The outside of the church pre- 
sents nothing remarkable, but the well-proportioned Ro- 
maneésque interior is quite impressive, with an imposing 
statue of St. Anne, and several fine modern windows depict- 
ing familiar aspects of Breton fishing and nautical life. 

What pleased us particularly was the music at the High 
Mass. M. Gavoty would rejoice to discover what a musically 
gifted young priest is accomplishing here with some twenty 
boys, a few men, a celebrant and a harmonium. The settings, 
accompanied or not, were nearly all Gregorian. The boys 
sang with good tone and clear enunciation. Their director 
multiplied himself, passing out music, directing the chant 
with skilled chironomy, and getting surprisingly effective 
results with his harmonium accompaniments and interludes. 
This is amateurism at its best—church music not for show, 
but soli Deo gloria. 





PRESQU'ILE DE QUIBERON 
Port Haliguen 


Aug. 16. Picnic expedition to gaze once more in aston- 
ishment at the menhirs and dolmens of Carnac. Who 
planted this mile-long alignment of giant unhewn stones 
and how did they ever get them here? There are no such 
stones growing anywhere else in the region. Their primitive 
rudeness antedates anything we know of Greek, Cretan or 
Egyptian civilizations. The artifacts and weapons dug up by 
the archeologists are forbiddingly pre-historic. I share my 
nephew's conclusion: ‘The contact has been cut.”’ 


Aug. 18. Had a letter from the Rev. George Litch Knight. 
Here is that rara avis, a pastor who not only recognizes 
what a vital role music can play in the life of the church, 
but himself tackles the associated problems and does some- 
thing about reducing the “cultural lag” to which he refers 
in a fine editorial in the July 1958 issue of The Hymn. 


It is quite characteristic that he left a position in Engle- 
wood, New Jersey, where he accomplished a splendid mission 
and where things were “too easy,” and has deliberately chosen 
to take on a tough assignment in Brooklyn, where vast 
neighborhood changes have brought a once large and in- 
fluential church intd séfious difficulties. But for one who 
habitually does the work of three men (when does he sleep?) 
the Brooklyn situation holds no terrors. The church music 
profession (to say nothing of the pastorate) could do with 
a few more dynamic leaders*like George Knight. 


Aug. 19. Today's papers announce the death of the 
French composer Florent Schmitt at the age of 88. During 
his long life Schmitt, like Gabriel Fauré, was a staunch 
champion of contemporary music. In 1957 he received the 
Grand Prix of the City of Paris in recognition of his dis- 

(Concluded, bottom of page 208) 
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CAT HAR I N E R OZI E R Organ Virtuoso 









Her musicianship, control, artistry and style were so complete that she never seemed to exceed 
herself. The precision, variety and grace of her touch made her phrasing and rhythm not only 
effective and expressive, but her tone iridescent and exquisite. Her insight and conception of 
the various compositions of her program brought out the scope of her comprehensive reper- 
toire and her stature as an organist and artist at the same time. 

—LAWRENCE, Mass., Daily Eagle 







Her eminence as one of the best of the women concert organists is well founded. She displayed 
impeccable technique, with agile hands at the console and feet at the pedals. Good artistic 
taste in the sensitive use of color and dynamics was constantly in evidence. 

—KANSAS CITY Times 






Catharine Crozier lived up to expectations, displaying her fabulous technique, sound musician- 


ship and general command of the instrument. 
—HOUSTON NATIONAL AGO CONVENTION, The Diapason 







Catharine Crozier’s recital was sheer joy from beginning to end. 
—JACKSONVILLE, ILL., The American Organist 





In every respect hers was a masterful performance. Seldom does one hear organ playing which 
displays articulation so clean-cut as it was on this occasion. Added to this is unerring musical 
insight which lends lustre to the work at hand. It was, indeed, an exhilarating evening. 

—WINTER PARK Herald 









Oxford, England 


BRILLIANT OXFORD RECITAL BY 
U. S. WOMAN ORGANIST 


DAZZLING ORGAN RECITAL 










Richmond, Virginia 


MISS CROZIER IS MASTERFUL AT 
ORGAN RECITAL HERE 









Peoria, Illinois 
CRISP, CLEAR, CLEAN 


Orlando, Florida 


CROZIER RECITAL SHOWS 
STYLE, TASTE 














Lansing, Michigan 


CATHARINE CROZIER EXCELS Senulty Rollins College 
IN ORGAN RECITAL Winter Park, Florida Kendall Records 


COLBERT-LaBERGE CONCERT MANAGEMENT 
105 West 55th Street, New York 19, N. Y. 
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Togetherness: A Wicks 


Pipe Organ and you 





If you were to sit down at this Wicks Pipe Organ right 
now and play, you would never want to play any other 
kind of organ again. 


Over the years, thousands of organists have discovered 
the Wicks organ is for them, for now and forever. Why a 
Wicks? Because only Wicks fully complements the skills 
of the true artist, providing both tonal and mechanical 
perfection. And only a Wicks assures such keen refine- 
ment of all voices with consistent blending into a 
brilliant ensemble. 

There are many more reasons why you and a Wicks Pipe 
Organ belong together: Wicks’ perfection of the ‘‘eye- 
line’ console for easy, all around vision . . . custom- 
building of all parts and complete testing to insure 
instrument reliability and long life. Find out how you 
can play a Wicks Organ. No obligation. Send coupon 
for full details. 


icks 


PIPE ORGANS 


The House of Wicks + Wicks Organ Company «+ Highland, Illinois 


Wicks Organ Company * Dept. 10 
Highland, Illinois 


Please mail full information on Wicks Pipe Organs to: 


i pci 


Your Church “ 
Address__ — 
c Zone Stote 





Announcing I ate 


SOUTHWESTERN REGIONAL CONVENTION 


June 15-18 
in 
Wichita Falls, Texas 
North Texas Chapter — Host 


for information inquire: 
North Texas Chapter AGO 
3000 Hamilton 
Wichita Falls, Texas 








NORMAN COKE-JEPHCOTT 


Mus.Doc., F.R.C.O., F.A.G.O. (Turpin Prize R.C.O.) 


ORGAN RECITALS 


Instruction in organ, theory, composition and boy 
choir training in New York City. Also prepa- 
ration for all examinations. Tuition in theory by 
mail. 


BLUEGATES 
STONY POINT-ON-HUDSON oo N.Y. 











OBERLIN CONSERVATORY of MUSIC 


Oberlin, Ohio 
A Department of Oberlin College 


Members of the Organ Faculty 
Fenner Douglass 
Grigg Fountain 

Leo Holden 











CATHARINE 
MORGAN 


F.A.G.O., F.W.C.C. 
Ph.D in Musicology 


ii rt —- 


e 
104 HARE BUILDING 
University of Pennsylvania, Phila. 


HAWS METHODIST CHURCH 


Norristown, Pennsylvania 
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WESTMINSTER CHOIR COLLEGE 


William F. MacCalmont 


President 


John Finley Williamson 


President Emeritus 


Alexander McCurdy 
Head, Organ Dept. 


Princeton, New Jersey 











THE ASSOCIATED PIPE ORGAN 
BUILDERS OF AMERICA 


through iis qualified members can best serve you and your 
church. Consult a member BEFORE plans for a new church 
or remodeling program are completed. Valuable and necessary 
information will be given without obligation. 


MEMBERS 
Builders 


Aeolian-Skinner Co., Inc. 
Boston 27, Mass. srie, Pa. 

Austin Organs, Inc. Orgelectra, LaMarche Mfg. Co. 
Hartford 1, Conn. Chicago, Ill. 

Estey Organ Corporation W. H. Reisner Mfg. Co. 


Organ Supply Corp. 


Schlicker Organ Co., Inc. 


1530 Military Road 


Buffalo 17, New York 











Brattleboro, Vt. 
Hillgreen, Lane & Co. 
Alliance, Ohio 
Holtkamp Organs 
Cleveland 9, Ohio 
M. P. Maller, Inc. 
Hagerstown, Md. 
Chester A. Raymond 
Princeton, N. J. 
The Reuter Organ Co. 
Lawrence, Kansas 
Schantz Organ Co. 
Orrville, Ohio 


Allied Manufacturers 


J. C. Deagan, Inc. 
Chicago, Ill. 


Hagerstown, Md 

A. R. Schopp’s Sons 
Alliance, Ohio 

Schulmerich Carillons, Inc. 
Sellersville, Pa. 

The Spencer Turbine Co. 
Hartford 6, Conn. 


Maintenance 
Arthur J. Fellows 
St. Paul, Minn. 
Midwest Organ Service 
Granite City, III. 
William Redmond Organ 
Dallas 1, Texas 
F. C. Wichlac & Son 
Chicago 34, IIl. 


FREE BOOKLET 


"The Creation of Organ Beauty and Tone" 





A helpful guide when purchasing a new organ. Obtain a copy 
without obligation from : 


The American Organist 
230 Broadway 
Staten Island 10, N. Y. 








——— GRAY-NOVELLO 


Now Available! 


THE HANDBELL CHOIR 


A Manual for Church, School and Community Groups 
by 
DORIS WATSON 


Choir directors, ministers, school leaders and others 
interested in a new and absorbing music program will 
want to read this informative manual. ‘What is a bell 
choir?’ "How can one be formed?'' '‘'What are the 
advantages of such a program?" These are a few of the 
questions which are answered in this brief informative 
guide. 


The material used is based on the many hundred of 
inquiries which have come to the author, and is almost 
sure to answer the reader's questions. Those who are 
planning a handbell choir will find all the necessary or- 
ganizational steps outlined. Those who direct a choir or 
ring will find helps which will make their experiences more 
meaningful. Those who have heard about the handbell 
choir will want to consider what it can mean for their 
church, school or community activity. Price $5.00 


THE H. W. GRAY CO., Inc. 


Agents for NOVELLO & Co., LYD. 
159 East 48th St. New York 17, N. Y. 


=GRAY-NOVELLO: 




















BUILDERS OF ORGANS SINCE 1898 


CAillareen, 


ALLIANCE, 


Your inquiry is invited .. . 


Represented by 
WM. D. MANLE 
ATLANTA, GA, 


Lane Ano Cx 


OHIO 


J. ALEX KOELLEIN We. N. Rep 
NASHVILLE, TENN. SANTA CLARA, CAL, 
JOHN MCCLELLAN D. ByrRoON ARNESON 


WICHITA, KAN MINNEAPOLIS, MINN 
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FOOD — JUST PLAIN, OR SAVORY 


Mbbert R Rienstra 


The author has written papers on church acoustics for The 
Architectural Record and the Journal of the Acoustical Society of 
America. He has talked before the Second International Congress 
on Acoustics and a Conference of Architects at the University of 
illinois, Mr. Rienstra has had 37 years engineering experience with 
the Bell Telephone Laboratories, he played organs in church for 
over 40 years, and has directed choirs, a glee club and a madrigal 
group. TAO welcomes author Rienstra to its list of contributors. 


How do you like your meat, 
potatoes and vegetables—plain, without any seasoning? 
That is the way to taste the food, pure and unadulterated 

unsavory and to anyone not restricted by diet, most mono- 
tonous and uninteresting. There may some purists of food 
theorists who prefer it. 

Or do you prefer your food seasoned and savory? A 
great majority, perhaps 999% of all people, prefer seasoned 
food. Some have a taste for moderate amounts. Then there 
are those whose tastes require such an excessive amount 
that the taste of the food is completely masked by these 
excesses 


Similarly, some musicians would have music without 
seasoning, 1.€., In their attempts at clarity, 
every note must stand out in bold nakedness. The tone 
quality becomes dry and harsh. Organ music, especially 
of Baroque period, is removed from its natural environ- 
ment. By depriving the music of its reverberant atmosphere, 
the seasoning has gone. The taste is devoid of savoriness 
and lacks interest. It is dead. 

At the other extreme, too much reverberation is like 
too much seasoning. Rapid music can be swallowed up and 
It is like all forest and no trees. 


reverberation. 


lose identity 


The matter of how much seasoning or reverberation is 
a separate subject for a full course banquet. It is really 
for the experts. Sufficient for the present is the realization 
that all church music, especially that of the Baroque period, 
requires a reverberant atmosphere. Sufficient for the present 
is the realization that a reverberant environment promotes 
an inspiring and worshipful atmosphere for church music 
of all periods, Actually, the only experts who have the 
know-how are acousticians who tend to favor too little 


(Continued from page 204) 


tinguished career. In June of 1958 Schmitt fell ill while 
attending the Strasbourg Festival for the premiére of his 
new Symphony, The work scored a great triumph. Claren- 
don (Bernard Gavoty) writes: “The baton of Charles 
Miinch had scarcely ended the final chord when there arose 
an immense rwmeur like that of the sea in a gathering 
storm, echoing through the Festival Palace. Two thousand 
persons stood up applauding the orchestra and its leader, 
then turning toward the balcony, they acclaimed the com- 
poser interminably He described the music as “overflow- 
ing with life, pulsing with youthful blood.” Many other 
critics agreed with him. 

I met Florent Schmitt only once, years ago, when a mutual 
friend brought him to spend an evening with us. A simple 
unassuming man of easy conversation, with a sly sense of 
humor. He told us of a lady who asked him, “Oh, Mr. 
Schmitt, do tell me how you compose?” Said Schmitt: ‘First 
I take a nice clean sheet of music paper, then a well sharpen- 
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seasoning. 


The writer has listened to and played the organ in Kresge 
Auditorium at Massachusetts Institute of Technology in 
Cambridge (see TAO, April 1958). This auditorium is 
definitely too dead for organ music. The curved roof 
would concentrate sound energy were it not for the special 
reflectors suspended from the roof, These reflectors pro- 
vide a large amount of absorption. In the center of the 
seating area there is a most peculiar effect of a double 
echo. Also, this particular room shape reduces the number 
of normal modes of vibration and hence the dispersion of 
sound. There is not a sufficient amount of seasoning to 
give a savory taste. 

Not only organ music, but orchestral music suffers. 
Reports are that the individual instruments stand out too 
prominently, There is no cohesive tone. When the stage 
is extended for a full symphony orchestra, the remaining 
seating for the audience is confined to a wide and shallow 
space. Some seats are only a few feet away from the 
nearest instruments and 70 or 80 feet from the furthest 
instruments. There can be no enjoyment in listening to 
large groups of performers in such a situation. 

It seems to me that the matter of clarity has so impressed 
some people that they have forgotten there is such a thing 
as ensemble and cohesiveness. We must not forget either. 
A happy compromise between the two provides optimum 
results. For optimum enjoyment we must not get so close 
to the trees that we do not know of the forest. Nor must 
we get so far away that we see only forest and no trees. 

Until architects and acousticians realize the proper ap- 
proach to the problem, the only solution, with the present 
state of affairs, is for the church musician to persuade 
church authorities to put into a building contract that the 
acoustic design shall be worked out in detail by an acous- 
tician to provide about 50% for small churches, graduating 
to 20% for larger churches, more reverberation time than 
for a concert hall of the same size. 


While this magazine has no intent of concentrating on any one particular 
hall, we felt that the author should be permitted to voice his studied 
opinions. TAO reminds its readers that Kresge Auditorium was not de- 
signed primarily as a hall for music, but rather for the spoken word in 
lectures and discussions. A compromise with ideals in acoustical require- 
ments for music therefore had to be made. Furthermore, as has already 
been pointed out in these pages in previous issues, to have designed this 
hall to be acceptable on all counts for both music and speech would have 
required far more money than was available. Whether this is good or 
bad may be a moot point, but one which must be argued by the individual. 

The Editor 





ed pencil and a good eraser—above all, an eraser.” At 
least this was the first time I had heard the story. 

Sept. 4. Back in Paris. Before sailing we hoped for 
another visit with the Pendletons, whom we met in June at 
our son’s Paris apartment, but it proved impossible in the 
hurry of last-minute preparations. 


Edmund Pendleton is one of the very few American 
musicians who have achieved a distinguished career as 
composer, conductor, organist, and teacher in Paris, where 
he has resided for the past twenty-five years (if you think 
it is easy to practice your musical profession in France, 
just try it!). Pendleton and his charming French wife have 
an excellent Music School in a nice residential quarter of 
the city. I understand he is planning a trip to America 
early in 1959, to include the conducting of a choral and 
orchestral festival featuring some of his own compositions, 
in Shreveport, Louisiana; so we look forward to the pleasure 
of seeing him in New York. 

The  agrecnpn chapter in Dr. Bingham's delightful ‘‘diary'’ will 
oppecr in an early issue of TAO. 
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FLOR PEETER 


Director and Head of the Organ Department 


ROYAL FLEMISH CONSERVATORY, ANTWERP (Belgium) 


Internationally known Authority 


on 


ORGAN PLAYING 


Recitals in Europe, America, 


Africa, Asia. 


ORGAN COMPOSING 
One of the leading modern 
composers, especially in the 


organ field. 


ORGAN TEACHING 
International Masterclasses, 
Organ method “Ars organi” 
in 3 parts, 

Various anthologies from old 


masters. 


Flor Peeters at the console of his new organ at 
Mechelen Cathedral, Belgium. 


SIXTH TRANSCONTINENTAL CONCERT TOUR OCTOBER-NOVEMBER 1959 


COLBERT-LaBERGE CONCERT MANAGEMEN|! 


105 West 55th Street, NEW YORK 19, N. Y. 
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DRAMATIS PERSONAE SETH BINGHAM 


Frederick Clarke Andre Marchal WorKS FOR ORGAN 
with Other Instruments 


Concerto for Organ and Orchestra, Op. 46 
John Hooper Charles Peaker (score and parts on rental) 


*Connecticut Suite for Organ and Strings, Op. 56 


(score and parts on rental) 


William Hawke Edwin Northrup 


Georges Lindsay John Weatherseed 


Donald McDonald Healey Willan Concerto for Brass and Organ, Op. 57 


Full ts — $7.50 
Hugh McLean e Alec Wyton [Full score and parts —$ 


Sir Ernest MacMillan 
For OrGAN SOLO 


Sonata of Prayer and Praise, Op. 60 
The Canadian College of Organists pO de ES 
Golden Jubilee Convention For CHorus 


Communion Service in G 
Toronto (published by Novello & Co., London) 


The H. W. Gray Co., Inc. 


August 31, September 1, 2, 3 159 East 48 St., New York 17, N. Y. 


Convention Secretary 


*Mirrosonic Records, Ltd., DRE 1001-3 
Miss Margaret Morrison, 14 Hertford Avenue, Toronto 9 513 East 84 St., Mow York 28, N. Y. 

















Worth waiting for... 


For some time, we have been quoting two years as our delivery estimate. 


Still, discriminating churches continue to place orders with us. Naturally, 


we're glad that our clients are willing to wait. 


A pipe organ is for years . . . and building it shouldn't be pushed faster 
than is proper. Our clients know this—and they don’t want us to rush the 


process—on their job or on any other. 


They want us to deliver what they ordered . . . famous Schantz crafts- 
manship . . . quality of the highest order . . . an instrument they will treasure. 


And they w#// treasure their Schantz organs. Not only at first and in later 
years. But—also—long after an inferior rush-made organ has deteriorated— 


and disappointed those who couldn’t wait. 


SCHANTZ 


ORGAN COMPANY 
ORRVILLE, OHIO MURRAY 2-6866 
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Tracker Action Classic Style Organs 


The following, received from M. P. Moller, Inc., is 
quoted in full. 

In recent years interest in the classic organ with mechani- 
cal action has been increasing. In an effort to provide the 
higher quality instrument for those interested in this 
movement, the M. P. Méller Company of Hagerstown, Mary- 
land, has entered into an arrangement with Dr. Dirck Flen- 
trop of Holland to supply complete tracker systems and 
chests for organs that will speak with pipes made in the 
Moller factory to classic scaling and voicing techniques. 

In Europe the mechanical action system has remained the 
classic norm, largely because of a slightly different and im- 
personal use in Church; and because of highly resonant 
buildings which treat the sound with great kindness. The 
decline of tracker action organs in America is caused 
largely by the reverse of these two points. 

The revival of interest in the old ways is by no means 
restricted to organs. The use of the harpsichord, he re- 
corder and various other modern replicas of old instruments 
is on the increase. Not instruments alone—but music as well 
pulls in both the old and the new directions, 


The Méller Company has been aware of and interested 
in this trend. Eighty years ago this same company made 
tracker organs, some of which are still in existence, though 
in a state of neglect mechanically. The men who engineered 
and built these instruments have died and there was scant 
use in perpetuating the skill because of lack of public in- 
terest. To wholly revive this type of organ building at this 
time is a matter of such concern as to be thought impractical, 
hence the arrangement with one of Europe's foremost builders 
to provide the action for these organs. By next summer a 
sample of the work proposed will be on view in the Mdller 
factory. 


In making this type of instrument available, it does not 
follow that the company is emphasizing this view of the 
art of organ building. Our auditoriums and the usual use 
of the organ in Church make the mechanical action instru- 
ment difficult to apply, yet for those persons interested we 
are happy to offer this type of instrument. 


* * 


Z Lb 
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TAO ANNOUNCEMENT 


TAO regrets to announce that the supply of reprints of the 
article, “Organ Maintenance," by A. Douglas Wauchope, has been 
exhausted. However, there remain copies of Mr. Wauchope’s article, 
"The Rebuilding of Old Organs." These are available to any who 
send in a self-addressed, stamped envelope to THE AMERICAN 
ORGANIST, 280 Broadway, Staten Island 10, New York. 
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ST. PAUL’S EPISCOPAL CHURCH 


CHICAGO, ILLINOIS 
Robert Rayfield — Organist 


GREAT ORGAN (Gallery) Unenclosed and Exposed 


Gross Gedeckt 16' 
Bourdon 8' 
Salicional 8' 
Prinzipal 4' 
Nachthorn 4' 
Quint 2-2/3' 
Octavin r 
Fourniture IH-V Rks 
Cornet Il Rks 
Tremulant 


GREAT ORGAN (Chancel) Unenclosed and Exposed 


Gedeckt 8' 
Fugara 4' 
Blockfléte 2' 
Mixture ks 
Tremulant 


SWELL ORGAN | (Gallery) 


Gambe 

Gambe Celeste 
Blockfléte 
Bassoon 
Trompette 
Schalmei 
Tremulant 


SWELL ORGAN I! (Gallery) 


Gemshorn 8' 
Gemshorn Celeste 

Rohrfléte 

Fugara 

Plein Jeu 

Musette 

Tremulant 


CHOIR ORGAN (Chancel) 


Quintfléte 16" 
Quintfléte 8’ 
Rohrfléte 4' 
Prinzipal id 
Sesquialtera I] Rks 
Tremulant 


POSITIV ORGAN (Gallery) Unenclosed and Exposed 


Quintaton 8' 
Prinzipal 2° 
Cymbel lil Rks 


PEDAL ORGAN (Gallery) Unenclosed and Exposed 


Sous Basse 16° 

Gross Gedeckt 16" from Great 
Quintaton 16° 

Spitzprinzipal 4 

Bourdon 5 from Great 
Stopped Diapason 

Quint 

Spitzprinzipal 

Nachthorn , from Great 
Stopped Diapason F 

Terz 3-1/5" 

Rauschquinte 11 Rks (2-2/3'-2' from Great) 
Septieme 2-2/7' 

Stopped Diapason 2' 

Bassoon 16" from Swell 


PEDAL ORGAN (Chancel) Unenclosed and Exposed 


Bourdon 16° 
Quintade 16" from Choir 
Spitzfléte 8' 
Spitzfldte 4' 
Spitzfléte ys 


Renowned for Pipe Organs Since 1875 


© HOMER 


HAGERSTOWN, MARYLAND, 











Editorially Yours 


Will We Never Learn? 


Theoretically at least, organ- 
ists, literature for the instrument, the instrument, even the 
industry itself could have had an active part in either or 
both of two recent happenings worthy of your serious 
attention and consideration. 

The National Music Council not long ago announced 
the activation of a program which would eventually place 
twenty-five composers "'in residence” in secondary schools 
throughout the country. This project is backed financially 
by the Ford Foundation. 

In the March 10, 1959 issue of The New York Times 
announcement was made that ‘Ten American concert 
artists have chosen ten American composers to write works 
for them to play or sing with symphony orchestras. Ford 
Foundation grants totaling $130,000 will provide funds 
for the project." 

In neither of these projects were organists considered, 
in any shape, form or manner. Of this we are quite con- 
fident. We are, however, not in the slightest pleased. We 
believe (as stated in this column on numerous occasions) 
that the organ need not be slighted or ignored forever. 
But to bring this instrument, its literature and players, 
to the recognition it deserves is quite another matter. 


We have to admit that the organ is the forgotten 
musical medium, and this despite the many new places of 
importance in which organs have been, are being, or are 
to be installed—halls in which the presentation of organ 
solo recitals or ensemble concerts could be offered on a 
completely parallel professional basis with performances 
in other musical media. Yet so far as we can determine, 
practically nothing has been or is being done to activate 
such function. Until such time as this very thing is ac- 
complished—and with sufficient momentum as to make 
recognition inescapable—the organ will remain a second- 
rate musical medium in the eyes of all too many people, 
including foundations like the Ford Foundation. 


Will we never learn? 


How long is it going to take us—as individuals, or- 
ganizations and businesses—to wake up to the fact that 
we must make out our recognition. Recognition does not 
come automatically or by osmosis. 

Take the first project men- 
tioned above. There are organs in high schools in many 
places over this country. Why not composers who are 
interested in and willing to write for the organ "in resi- 
dence?" This would appear to us to be a wonderful 
opportunity for teach awareness of the instrument, as 
well as how to write for it, to the youth which might well 
be the organ composers of tomorrow. 

With the growth in the number of organs of importance 
installed in academic and civic auditoria, there is really 
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no reason why an organist should not have been included 
in the Ford Foundation's $130,000 grant to artists and 
composers. This artist-composer combination, coupled 
with guaranteed performances by ten major symphony 
orchestras, is a magnificent thing. 

The ten artists were chosen from among 350 nominated 
by 450 persons active in music in this country—'‘artists 
ot proved ability who have won recognition on the con- 
cert stage but who have not yet achieved their potential 
reputation." We are brash enough to think there are 
several American organists whose concert capabilities are 
sufficient to come within this designation. Yet organists 
were by-passed, so far as we know not even thought of. 


A panel of seven musical artists selected the final 
group of ten artists, and the winners themselves chose 
the composers. Each performer will receive $5,000 while 
preparing the new composition for performance with 
three different orchestras from the ten participating. 
Each composer's commission and the additional ae 
time necessary for preparing new works will be covered 
by the Ford Foundation's grants. This, we think, is about 
as ideal a set up as could be imagined. 


Of all American organists we know about, Marilyn 
Mason is the only one who commissions music by Ameri- 
can composers, and this she does entirely at her own ex- 
pense. More power and praise to her. Why should not 
an artist of her stature, for instance, have been considered 
for the Ford Foundation project under consideration? 
We mention Miss Mason only, not because we do not 
know of or are not in favor of other organists also 
worthy of like consideration, but she at least has done 
something about fostering music, which is more than can 
be said of most others. 


We continue to maintain that commissioning music is 
vastly more significant than any amount or type of com- 
petitions or contests. The reasons should be obvious. If 
more individuals, colleges, universities, churches, fraternal 
organizations and foundations would commission music— 
not only for the organ as a solo instrument, but for the 
organ with other instruments and/or voices—the future 
would be brighter for many of us. 


In past editorials we have 
invited readers to tell us what significant things are being 
done in their respective areas. Thus far the response has 
been negligible, to say the least. We can only infer from 
this two things: (I there is nothing significant being done 
in the area where you live, and/or (2) you are either un- 
willing or too lazy to write about it. These may be harsh 
words, and we would enjoy nothing better than be proved 
false in our suspicions. 


As intimated several paragraphs above, inaction will 
result in the same void of nothingness in which we cur- 
rently find ourselves. We simply have to get out and 
pitch if things are to happen. We must seek out the ways 
in which the organ can be made known musically. This 
recognition must most definitely be restricted to only the 
highest type of professional operation and procedure. 
It can be done. 

We also believe, regrettably, that there are all too 
many diffident, unaware, even stupid people connected in 
one way or another with the organ. Until those who, 
endiialy or unwittingly, are holding back the cause of 
the organ in all its phases, can be eradicated, we shall 
just have to go on accepting the fact of "second-rated- 
ness, to coin a word. 

Integrity, musicianship, intelligence and intestinal forti- 
tude are all present here, and in just about equal amounts. 


Will we never learn? 


THE AMERICAN ORGANIST 
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JOHN WEAVER 


His name is John Weaver and all organ fans would do well to 
remember it because he bids fair to rank among the elect in this 


field. —The Nashville Banner 


COLBERT-LaBERGE CONCERT MANAGEMENT 


105 West 55th Street, New York 19, 


+ Bap ¢ 





JUNE 1959 














Stoplists 


The stoplist below is for a straight organ, 
installed in a Vancouver, B. C. church, Easter 
1958. It was built by Gebriider Spath of 
Germany, and installed by G. Herald Keefer, 
organbuilder of Vancouver. There are no 
borrows or extensions, a!l manual ranks are 
61 pipes unless otherwise noted; pedal ranks, 
32 pipes. 


Voices—8. Ranks—I!. Stops—9. Pipes—642. 
GREAT 

Gedakt, 8 ft. 

Rohrfléte, 4 ft. 

Principal, 2 ft. 

Scharff, 3 ranks, 183 

Tremolo 
SWELL 


Koppelfléte, 8 ft. 

Quintade, 4 ft. 

Sesquialtera, 2 ranks, 122 
PEDAL 

Bourdon, 16 ft. 

Couplers 3: GP. SP. SG. 

In sending this stoplist to TAO Mr. Keefer 
noted that it was an example of an instru- 
ment for a small church with a_ limited 
budget, and that the organ can be inspected 
by appointment with Mr. Keefer. 


AUSTIN-FLENTROP-KEEFER 
Vancouver, B. C., Canada 


FIRST CHURCH OF CHRIST, SCIENTIST 
Seattle, Washington 


Voices—34. Ranks—37. Stops—50. Borrows— 
4. Pipes—2352. 
*—ranks built by D. A. Flentrop 

GREAT 


All ranks 61 pipes unless otherwise noted. 
Violone, 16 ft. 
*Principal, 8 ft. 
Flute Harmonique, 8 ft. 
*Octaav, 4 ft. 
Gemshorn, 4 ft. 
*Octaav Quinte, 2 2/3 ft. 
*Super Octave, 2 ft. 
*Kromhoorn, 8 ft. 
Chimes, 25 tubes 
Spare stopkey 

SWELL 
All ranks 73 pipes unless otherwise noted. 
Geigen, 8 ft. 
*Gedektfluit, 8 ft. 
*Viola, 8 ft. 
*Viola Celeste, 8 ft., 61 
Prestant, 4 ft. 
Oktavfléte, 4 ft., 61 
*Plein Jeu (15-19-22), 3 ranks, 183 
Double Clarinet (1-12*), 16 ft. 
*Trompet, 8 ft. 
Hautbois, 8 ft. 
Vox Humana, 8 ft., 61 
Clarion, 4 ft. 
Tremulant 

CHOIR-POSITIV 

*Rohrquintade, 8 ft., 73 
Holzgedackt, 8 ft., 73 
Dulciana, 8 ft., 73 
Unda Maris, 8 #t., 61 
*Koppelfluit, 4 ft., 73 
*Rohr Nasaat, 2 2/3 #t., 61 
*Blokfluit, 2 ft., 61 
*Terz, | 3/5 ft., 61 
*Larigot, | 1/3 f., 61 
*Rohr Schalmei, 8 ft., 73 
Harp, 49 bars 
Tremulant 
Zimbelstern, 4 bells 
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PEDAL 


(Sub Principal, 32 ft., res.) 
(Untersatz, 32 ft., res.) 
Contre-Basse, 16 ft., 32 

Sub Bass, 16 ft., 32 

Lieblich Gedackt, 16 ft., 44 
(Violone, 16 #., Gt.) 
Octave, 8 ft., 56 
(Stillgedackt, 8 ft.) 
(Violoncello, 8 #t., Gt.) 
(Super Octave, 4 ft.) 
(Twenty-Second, 2 ft.) 

Quint Mixture (12-19-22), 3 ranks, 96 
Bombarde, 16 ft., 56 
(Double Clarinet, 16 ft., Sw.) 
(Bombarde, 8 ft.) 
(Bombarde, 4 ft.) 

(Clarinet, 4 ft., Sw.) 
(Chimes, Gt.) 


COUPLERS 24: 

Gt.: G-16-8-4. S-16-8-4. C-16-8-4 

Sw.: S-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. 

Pd.: G-8-4, $-8-4, C-8-4. 
COMBONS 32: G-6. S-6. C-6. P-4. Tutti-10. 
Cancels |: General 
Reversibles 7: GP. SP. SG. CG. SC. Sfz. 
CRESCENDOS 3: G.-C. S. Register. 
Blower: ORGOBLO. 


Tracker touch. 


Information on this organ reaching TAO 
states that the original was installed by 
Austin Organs, Inc., 1911. New pipework was 
designed by D. A. Flentrop of Holland. In- 
stallation, complete mechanical rebuilding 
and modernizing was by G. Herald Keefer, 
Vancouver, B. C., Canada. Seven new chests 
required included a mutation chest for the 
Choir, mixture chest for the Swell, two Pedal 
chests, offset ot reat bass chests, Octave 
of Principal. In ‘tallation was started in 
November 1958 and is expected to be 
finished by August 1959. 





WICKS ORGAN COMPANY 
Highland, Illinois 
RICKS COLLEGE 
Rexburg, Idaho 
Wicks “Organ of the Month" for February 
1959. 
Mrs. Ruth H. Barrus, professor of organ. 
Voices—25. Ranks—26. Stops—48. Borrows— 
10. Pipes—156!. 
Entire organ enclosed. All manual ranks 61 
pipes, pedal ranks 32 pipes unless otherwise 
noted. 
GREAT 
Principal, 8 ft. 
Bourdon, 8 ft. 
Gemshorn, 8 ft., 73 
Prestant, 4 ft. 
Flute Harmonique, 4 ft. 
(Gemshorn, 4 #.) 
Twelfth, 2 2/3 ft. 
Fifteenth, 2 ft. 
Acuta, 2 ranks, | 1/3 ft., 122 
Chimes, 2! tubes 
Tremolo 
SWELL 
(Lieblich Gedeckt, 16 ft.) 
Gedeckt, 8 ft., 80 
Viola, 8 ft., 80 
Viola Celeste, 8 ft. 
Principal, 4 ft., 87 
Flauto Traverso, 4 ft., 68 
(Violina, 4 ft.) 
(Twelfth, 2 2/3 #t.) 
Piccolo Harmonique, 2 ft. 
Trompette, & ft., 80 
English Horn, 8 ft. 
(Clarion, 4 ft.) 


Tremolo 


POSITIV 


Cor de Nuit, 8 ft. 
Koppel Flute, 4 ft. 
Nazard, 2 2/3 ft. 
Principal, 2 ft. 
Tierce, | 3/5 ft., 68 
(Siffléte, | ft.) 

PEDAL 


(Resultant, 32 ft.) 

Principal, 16 ft., 12 (20 from Gt.) 
Sub Bass, 16 ft. 

(Gedeckt, 16 ft., Sw.) 

(Principal, 8 #t., Gt.) 

Bass Flute, 8 ft., 12 

(Gemshorn, 8 ft., Gt.) 

(Bourdon, 8 ft., Gt.) 

Quint, 5 1/3 ft., 5 

(Principal, 4 ft., Gt.) 

Flute, 4 ft., 12 

(Flute Harmonique, 4 ft., Gt.) 
Flute, 2 ft., 12 

Trombone, 16 ft., 12 (20 from Sw.) 
(Trompette, 8 ft., Sw.) 

(Clarion, 4 #t., Sw.) 

(Chimes, Gt.) 





BUHL ORGAN COMPANY, 1950 

Utica, New York 

THE HAMILTON COLLEGE CHAPEL 
Clinton, New York 

(See Cover photo) 

Organist: John L. Baldwin, Jr. 

Voices—36. Ranks—43. Stops—48, Borrows— 
3. Pipes—2509. 

All manual ranks 61 pipes, pedal ranks 32 
pipes unless otherwise noted. 


GREAT 


Diapason, 16 ft., 12 

Principal, 8 ft. 

Diapason, 8 ft. 

Harmonic Flute, 8 ft. 

Octave, 4 ft. 

Chimney Flute, 4 ft. 

Twelfth, 2 2/3 #t. 

Fifteenth, 2 ft. 

Fourniture, 4 ranks, 244 
SWELL 


Bourdon, 16 ft., 73 
Stopped Flute, 8 ft., 73 
Salicional, 8 ft., 73 
Voix Celeste, 8 ft. 
Principal, 4 ft., 73 
Nazard, 2 2/3 ft. 
Flautina, 2 ft. 
Sesquialtera, 2 ranks, 122 
Cymbel, 3 ranks, 183 
Bassoon, 16 ft., 73 
Trumpet, 8 #t., 73 
Clarion (unenclosed), 4 ft., 73 
Ripieno, 3 ranks (from Trumpet) 
Cymbelstern 
ROCK-POSITIV 


Quintadena, 8 #t. 

Principal, 4 ft. 

Nazard, 2.2/3 ft. 

Nachthorn, 2 ft. 

Tierce, | 3/5 #. 

Trompette-en-Chamade, 8 ft. 
PEDAL 

Principal (wood), 16 ft. 

(Diapason, 16 ft., Gt.) 

Bourdon, 16 ft., 56 

Violone, 16 ft., 44 

(Gedeckt, 16 ft., Sw.) 

(Bourdon, 8 ft.) 

(Cello, 8 ft.) 

Choral Bass, 4 #t. 

(Bourdon, 4 #t.) 

Mixture, 3 ranks, 96 

Contre-Bombarde, 32 ft., 12 

Bombarde, 16 ft. 

(Bassoon, 16 ft., Sw.) 
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M.. Baldwin, seated at the console of the 
Hamilton College Chapel Organ. Note the pipes 
of the Ruck-Positiv behind the player. 





The Hamilton College Chapel, Clinton, 
York. This building is thought to be the last 
remaining example of a three-story chapel in 
America, built by “ap Hooker a Albany in 


New 





Seventh Annual 
Liturgical Music 
Workshop 


JEAN LANGLAIS 


August 16-29, 1959 


Inquire: 
Music Department 
Boys Town, Nebraska 








Trumpet, 8 ft., 44 
(Clarion, 4 ft.) 
COUPLERS 18: 
Gt.: G-4, S-16-8-4. Po-1 6-8-4, 
Sw.: S-16-4 
Po.: Po-16. S-16-8-4. 
Pd.: G. S-8-4. Po-8-4. 
The followi information was supplied TAO 
by Prof. Baldwin. 


As a memorial to William J. Steinhilber, 
Class of 1958, the Hamilton College Choir 
and friends of the college have made possible 
an extensive tonal revision of the organ built 
in 1950, as well as several additions. The 
chapel instrument at Hamilton was the first 
organ in Central New York designed along 


classical lines. The particularly attractive dis- 
position of the pipes has been further en- 
hanced by the addition of an 8 ft. Trompette- 
en-Chamade at ceiling level above ithe ex- 
posed pipework (see Cover photo). The 
memorials include 12 pipes of the 32 ft. Con- 
tre-Bombarde, the 8 ft. Trompette-en-Cha- 
made, and a 4 ft. Clarion. The organ is one 
of the few college instruments included by 
Mr. Joseph Blanton in his volume, "The Or- 
gan in Church Design.” 

Additions, and tonal regulation, were done 
by William H. Barlow of Utica. The organ 
is a rear gallery installation. For the re-dedi- 
cation service, | was the recitalist and music 
included "Symphonie de |l'Agneau Mystique” 
by Maleingreau. 


{ 
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Research 








Research goes on continuously 











at the House of Casavant 


research into new materials, new machines and new techniques 


—aimed at making the Casavant organ still more reliable and 


its production more efficient, 


But 


research also goes on, as 


shown here, into such basic questions as wind consumption of 


pipes. All of this is true to Casavant’s outstanding history of 


pioneering in organ design which 


produced 


f the capture-type 


combination action and the incomparable roller contact. To 


day’s research assures that the Casavant organ will continue to 


unite the most advanced techniques with the finest artistic 


tradition. 


Casanuant Frires 


ST. HYACINTHE, P.Q., CANADA 


C. J. Laframboise ih, 
President 


Phelps 


Tonal Director 


LimiTée 


C. H. Perrault 


Vice President and General Manager 
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IN OUR OPINION ... 


TAO staff writers report to you their own reactions and 
evaluations on the performance scene, on books, choral and organ 


music, and on recordings. 


REVIEWS 


RECITALS 
AND 
CONCERTS 


HERMAN BERLINSKI, 
Organ by Jewish Composers,” 
Emanu-El, New York, January 25. 
*Meditation Alexandre Krein 
**Hou L’E! (Chassidic Melody) 


zare Saminsky 


“Music for the 
Temple 


Prelude No. 3 for Organ Ernest Bloch 
*Kol Nidre Alberto Hemsi 
*Yismechou (Rejoice in Thy kingdom) 


Alberto Hemsi 
Deux pieces hebraiques 
Alexandre Tansman 
Invention 
Berceuse juive 
(first performance) 
In Memoriam (Prelude for Organ) 
Herman Berlinski 
(first performance) 
The three festivals Herman Berlinski 
Shalosh Regolim 

Sukkoth (“Howbeit, when you gather 
fruits of the land, ye shall keep the feast 
of the Lord.” Lev. 23:29) 

Passover (“And Miriam took a timbrel 
in her hands.” Ex. 15:20) 

Shabuoth (“And the people perceived 
the thunderings and lightnings, and the 
voice of the horn and the mountain smok- 
ing.”’? Ex. 20:15) 

(first performance) 
*Arranged by Herman Berlinski 
** Arranged by Robert Baker 
This annual performance by the associate 
organist of Temple Emanu-E] could not be 
listed, technically, as a recital, so it was ap- 
propriate it was called “Music for Organ.’ 
While this reporter does not feel himself 
qualified to report detailedly about music bas- 
ed in the Jewish liturgical idiom, he can pass 
individual reactions to the musical 
heard—and they were lovely. The 
organ in the temple 1S magnificently suited 
to music of this sort and Mr. Berlinski's 
fascinatingly designed and well thought out 
full of color throughout yet 
were abetted by the acous- 


on his 
sounds 


registrations 
always with taste, 
tics ef this house of worship. 

To be most meaningful to readers, the 
program notes for each piece will be quoted 
from. Nothing is known about the ultimate 
fate of Krein in Soviet Russia. The Medita- 
tion has the melancholic chassidic quality 
typical of a people to whom persecution has 
been companion for generations. Harmonies 
are dark hued and almost oppressive in their 
brooding pessimism. 

Saminsky's treatment shows a keen under- 
standing of the essentially non-harmonic char- 
acter of the chassidic melos—chords are re- 
duced to the strictest minimum, with melody 
soaring and asserting itself without distortion 
or the heavy ballast of a non-organic har- 
mony. Bloch used authentic Jewish motives 
sparingly. For this reporter, his music has 
a sound closer to what might be loosely term- 


ed a “Christian sound,” which is always 
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tuneful, in the best sense of that word. 

Hemsi's Kol Nidre, written in a major 
mode (note the word mode) is unusual, was 
discovered by the composer among the Jews 
in Turkey, and may well be of greater antiqui- 
ty than the well known Kol Nidre known to 
all people. The Yismechou, a dance-like 
thing, shows strong Arabic influence in Jew- 
ish folk music throughout the countries of 
the Middle East, and has an intriguing metric 
scheme which holds the interest. 

Tansman’s music can be compared to Marc 
Chagall’s painting, and the composer shares 
with Chagall a delicate sense of color and 
semi-tones. In fact, the handling of a cer- 
tain dissonance stemming from closely group- 
ed semi-tones was most adroit and subtle. 
The Invention was too long, could be edited 
to advantage. 

Herman Berlinski is doing as much as 
any present-day Jewish composer and author 
to forward the cause of Jewish music in this 
country (he is known in TAO as author, com- 
poser and performer) and he deserves praise 
for again bringing to the attention of the 
musical public in general the availability of 
significant new music for the organ. His 
commissioned “Service” has been reported on 
in these pages. His similar organ perform- 
ance last season was also reported. Berlinski 
is a serious musician, with a great love for 
and knowledge of the music of his faith, and 
he has the definite ability to project this in 


his own composition as well as other com- 
posers. 
His In Memoriam is now in process of 


being published; the three festivals will be 
published. Of this latter three-part work, 
one could say it is descriptive music of the 
highest order, with the second bringing to 
Jewish music for the organ movement and 
dance-like rhythm which is largely lacking 
because of the nature of the melodies upon 
which most organ pieces have been based. 

Shabuoth builds to a thrilling climax, uses 
full organ resources, including this instru- 
ment’s magnificent semblance of the Shofar 
This is music which should be noted by both 
recitalists and church organists toward future 
use. It merits use in both phases of organ 
performance. 

The Temple Series (H. W. Gray Co., Inc.), 
under the editorship of Herman Berlinski 
and Robert Baker, will include the opening 
work of this program. The Tansman pieces 
are published by Associated Music Publish- 
ers, Inc. Much of Berlinski’s output is pub- 
lished by Mercury Music Corporation. 

Great credit is due Herman Berlinski for 
this project to bring organ composition based 
in Jewish sources into being; perhaps even 
more credit is due the authorities of Temple 
Emanu-El for sponsoring such projects. This 
synagogue is a leader in this type of endeavor. 
If more Jewish and Christian houses of wor- 
ship were equally energetic and willing, the 
cause of music in general and organ music 
in particular would be immeasurably bene- 


fitted. R. B 


VIRGIL FOX, with The Detroit Symphony 
Orchestra, Paul Paray, conductor, Ford Auditori- 
um, Detroit, Michigan, January 18. 


Symphony No. 100 (Military) Haydn 
Concerto No. 5 in F, for Organ and 

Orchestra Handel 
Symphonie Concertante for Organ and 

Orchestra Jongen 


The long-awaited appearance of an organ 
soloist on the Aeolian-Skinner organ in this 





hall, during the regular symphony season, 
finally came to fruition in this concert. Since 
the appearance of Marcel Dupré when the 
organ was dedicated more than two and a 
nalf years ago, there has been great agitation 
among the music fraternity to hear the organ 
again under different hands, as a basis for 
comparison in organ playing techniques and 
registration styles. This was accomplished in 
a dazzling performance by Virgil Fox. 

This concert also marked the second time 
the orchestra has been heard with the new 
“acoustical reflector’ which was built at a 
cost of $115,000 in an attempt to improve 
this auditorium’s questionable acoustics. 

The shell unquestionably has improved the 
orchestra sound. Where the listener pre- 
viously had heard individual orchestral voices 
and choirs, now there is homogeneity of 
sound—orchestra blends well and the speech 
of the woodwind choir now sounds clean 
and articulated, the percussion section not 
now so loud. 

This shell has little effect on the organ, 
with the exception of the Positiv division, 
placed, when used, in back of the orchestra, 
on stage. Although the orchestra has a new, 
more vital sound, the hall still lacks that 
ring—a fullness of sound—or, as the hi-fi 
addict calls it—presence. There seems to 
be uneven distribution of sound, curiously 
brought forth when some of the local news- 
paper writers stated in headlines that organ 
completely covered and drowned out orches- 
tra. I heard this concert from my usual perch 
in the loge and from this point the orches- 
tra and organ seemed pretty much equal, with 
the organ having a bit of the edge in sus- 
tained passages. The orchestra has a brilliant 
tone, and it was rather pleasant to hear it 
meet its match in a soloist for once! 

Fox was in top form. Some of his more 
objectionable histrionics at the console were 
kept in check and he gave musicianly and ex- 
citing readings of the two works. It is no 
secret that he was receiving less than ade- 
quate accompaniment from conductor Paray, 
but in spite of this lack of cooperation, Mr. 
Fox made many friends for organ and for 
organ-orchestra literature. Console was placed 
front and center so the audience could see the 
mechanics of playing the organ. 

The Handel Concerto was brilliantly per- 
formed. Here the Positiv organ was used to 
marvelous advantage, and, standing as it was 
within the shell, complemented excellently 
the orchestral sound. The two fast move- 
ments were taken at sprightly tempi, although 
this reporter wishes Paul Paray would more 
frequently reduce the number of strings for 
works like this. In the answer phrases be- 
tween organ and orchestra, the big body 
of strings sounded heavy and muddy. 

In the slow movements, the soloist shifted, 
for the most part, to the main organ, thereby 
achieving some rather un-Handelian regis- 
trations, but he kept the audience spell-bound 
every moment. At the recapitulation of the 
Siciliano, Mr. Fox dropped to the very 
softest register of the organ and there wasn’t 
so much as a cough from the audience until 
the end of the music. 

The Jongen is a remarkable work, pitting 
solo organ against orchestra in true “‘con- 
certante’”’ style. Little is known about the 
work other than it was commissioned for 
the dedication of the municipal organ in 
Philadelphia. 

The work abounds in possibilities for 
showing off the various tonal colors of the 
organ, ranging from terrific climaxes to 
shimmering, quasi - impressionistic passages. 
The second movement is a fantastically dif- 
ficult piece in 7/4 meter which Fox met 
head on and played with devastating aplomb. 
The last movement, a toccata (motu perpe- 
tuo), was one of the most thrilling moments 
concert-goers in Detroit have ever had. The 
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work surges to one climax after another, with 
full organ speaking alternately against full 
orchestra, finally erupting in a full organ- 
orchestra blaze of sound. It was a triumph 
for Fox and he was accorded a much de- 
served ovation. 

One never ceases to be amazed at Virgil 
Fox, controversial though his playing may 
be in certain quarters. When discussion of 
pianistic giants is pursued, the list of out- 
standing personalities of the 20th century, 
and the past, always includes those who have 
stamped their own individualities, even ec- 
centricities, on their playing. Yet, each in 
his own way, has left an impression on 
musical history. Virgil Fox, in his own 
way, is a giant of the 20th century organ pro- 
fession. Kent McDonald 





Mr. Dene Barnard, organist, Trinity Lu- 
theran Church, Canton, Ohio, is shown at the 
console of the new SCHANTZ organ recently 
installed in this church (see Frontispiece, 
March 1959). Pipework seen is in the Great, 
behind which is the Swell. The wood 
Bourdon is unnicked, balance of pipework 
only mildly so. According to Mr. Barnard, 
the organ has fine responsiveness extending 
to the reeds, and the acoustics of the build- 
ing make the organ even better. 


MUSIC FOR ORGAN 


Harry W. Gay 





CARL FISCHER, INC., 62 Cooper Sq., 
New York 3, N. Y. 

Francis W. Snow: ELEVATION, 4 pages, 
60¢. 

The mood is well expressed in the title 
Dr. Snow makes no grave demands on the 
performer in a piece that is well written, 
pleasant, colorful and useful almost anywhere 
in a service. The opportunity for using both 
solo stops and ensembles is present 


AUGSBURG PUBLISHING HOUSE, 
425 South 4 St., Minneapolis 15, Minn. 
G. Winston Cassler: ORGAN MUSIC 
FOR THE CHURCH YEAR, 80 pages, 
$3. 
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These 324 improvisations cover a wide vari- 
ety of topics, with material ranging from 
a free accompaniment of “Nicaea” to prel- 
udes on chorale themes, compositions based 
in plainchant, and a setting of variations on 
“Leoni.” The style of writing, while mainly 
chromatic, is also somewhat variable in qual- 
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mountains 





And, some day, man 
will also conquer cancer. 
With your help. 


Guard your family... 
fight cancer with 
a checkup and a check 


AMERICAN CANCER SOCIETY 


ity. Some pieces are fine, others are rather 
mundane. The music is honest and should 
find wide acceptance, since it has appeal for 
many areas of use. The chorale preludes are 
particularly attractive, especially the two 
voice canons on “Rosa Mystica’’ and “Herr, 
ich habe missgehandelt.’" This volume is 
one of those infrequent musts for all offici 
ating Organists. 

H. W. GRAY CO., INC., 159 East 48 St.. 
New York 17, N. Y. 


Seth Bingham: TOCCATA ON LEONI, 
7 pages, 75¢ 





This work is familiar to many organists 
was published by another house in 1939, has 
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now been assigned to Gray. Anyone who 
has not played this piece, should. The 
theme itself is a great one, and Dr. Bing- 
ham’'s treatment is scintillating and vigorous 
in a work always fresh and varying, avoid- 
ing stagnation on all counts 
August Maekelberghe: A 
PRAYER, 4 pages, 75¢. 

The theme is a 16th century melody of 
Flemish origin, which shifts from one range 
to another in fragments, with some slight 
transitional material between shifts. While 
not difficult, there are a couple of places 
the ordinary organist should inspect three 
times instead of the usual two. Colorful 
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treatment is necessary to bring this intimate 
sketch into proper relief—it is well written 
musically and effective organistically. 

William McRae: ARIOSO, 4 pages, 75¢. 

A fine piece of writing, presented as re- 
flections of the Baroque, made in good taste. 
Breathing the spirit of the great tradition, 
this should find numerous performances, for 
it is not difficult and demands on the in- 
strument are limited. 

David H. Williams: MEDITATION ON 
PANGE LINGUA, 3 pages, 75¢. 

The beginning with a suggestion of ‘Dies 
Irae” is a bit deceptive, but the real theme is 
heard ten measures later, on a solo stop 
under a long sustained chord. Generally the 
theme is presented under or over a static 
harmonic situation. Once it is combined with 
the other theme suggested—this is easy and 
colorful stuff, and its possible uses are ob- 
vious 
John Stanley: 
pages, $2.50. 

Here is a delightful set of pieces whose 
arrangement was begun by the late Gilman 
Chase and completed in comparison by John 
Rodgers. The adaptation of these pieces, 
originally for organ or harpsichord, is ad- 
mirable. Movements are four: Introduction 
and Fanfares—Siciliano—A Fancy—Prelude, 
Adagio and Fugue. They can be used singly 
or as a set—the latter, I feel, making a 
better bit of programming. Fresh with its 
projected influence of the writings of Han- 
del, this group is welcome as potential con- 
cert material as well as vigorous service 
music. 
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Marie Pooler: UNISON HYMNS WITH DES- 
c S, accompanied, easy, 40 pages, 85¢. 

These are ten familiar hymntunes with 
freely composed accompaniments, 
CONCORDIA PUBLISHING HOUSE, 3558 S. 
Jefferson Ave., St. Louis 18, Mo. 
to Bender: SING TO THE LORD A NEW 

» children’s edition, unison, easy, 38 pages, 
75¢; full music edition, 24 pages, $1.75. 

This is excellent teaching material, con- 
taining the Ten Commandments, Creed, 
Lord’s Prayer, prayers and two anthems, many 
of them to be used as canons. 
ELKAN-VOGEL CO., INC., 1716 Sansom St., 
Philadelphia 3, Pa. 

Robert Graham: GRANT, HOLY JESUS, ac- 
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companied SATB, easy, 4 pages, 22¢. 
A quiet Lenten or general anthem with a 
well written organ accompaniment. 


CARL FISCHER, INC., 62 Cooper Sq., New 
York 3, N. Y. 


William Grime: MORE SONGS AND CAROLS 
FOR CHILDREN, unison, easy, 61 pages, $1. 

The Rev. Mr. Grime wrote both the poetry 
and the music for most of these songs, set 
with simple accompaniment. They are about 
the life and teachings of Christ, and find- 
ing God through nature—excellent for in- 
troducing children to the teachings of the 
Church. 


Jane M. Marshall: FANFARE FOR EASTER, 
SATB and youth choir, optional brass and tim- 
pani, accompanied, easy, 9 pages, 25¢ 
Marshall: WE LEARN TO SING, unison and 2 
part, accompanied, easy, 30 pages, 75¢. 
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The “Fanfare” is contemporary in spirit, 
with voice parts which are diatonic and 
logical. Unusual and interesting chords ap- 
pear in the accompaniment. “We learn to 
sing’ is a book to help children overcome 
some of the problems in singing. The first 
part contains pieces about posture, sliding 
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attacks, long phrases, diphthongs, combined 
consonants, note values, and pitch. The 
second part contains songs about Moses, 
Bach, Lincoln, Jesus, and Schweitzer, apply- 
ing the materials of the first part. 


H. T. FITZSIMONS CO., INC., 615 N. LaSalle 
St., Chicago 10, Ill. 


Thomas Matthews: THE TRUMPETS AND 
SINGERS WERE AS ONE, accompanied SATB, 
moderately easy, 6 pages, 25¢. 

Here is a fine praise anthem for festivals 
and anniversary celebrations, with some 
modal color 


GALAXY MUSIC CORP., 2121 Broadway, New 
York 23, N. Y. 


Daniel Pinkham: HERE REPOSE, O BROKEN 
BODY, unaccompanied SATB, moderately easy, 6 
pages, 25¢ 

This is an excellent Lenten work, con- 
temporary but logical, in a style that well 
suits the text 


NEIL A. KJOS MUSIC CO., Park Ridge, Ill. 
Frederick Stanley Smith: TE DEUM, accompanied 
SATB, moderately easy, 8 pages, 25¢. 


An easy, straightforward setting using the 
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first two sections of the text. This should 
be useful in churches where the full text is 
not required. From the amount of inked-in 
changes in the copy sent for review, the 
edition apparently contains numerous errors. 


Carlton Young: BE THOU MY VISION, ac- 
companied SATB, very easy, 4 pages, 20¢. 

A hymn-anthem using the familiar Irish 
folksong generally set with this text. First 
stanza, unison; second is part unison, re- 
mainder in four parts; third stanza a two- 
voice canon. Effective for youth choirs and 
choirs using very easy music. 


MERION MUSIC, INC. (Theodore Presser Co. 
sole agent—Bryn Mawr, Pa.) 


William Schuman: From CAROLS OF DEATH, 
unaccompanied SATB, moderately difficult. No. 
1, The Last Invocation, 5 pages, 22¢; No. 2, The 
Unknown Region, 12 pages 30¢; No. 3, To All, 
to Each, 4 pages, 22¢. 

These pieces in contemporary idiom use 
Walt Whitman texts, are intended to be 
sung as a group rather than as separate com- 
positions. They should be ideal for college 
glee clubs and community choruses. 
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Wayne Fisher, FAGO, professor of organ, 
Cincinnati College-Conservatory of Music, 
organist, Seventh Presbyterian Church and 
Rockdale Temple, Cincinnati, is shown above 
with Mary Joan Wessendarp, one of the 
contestants in the organ division of the Ohio 
Music Teachers Association competition, 
April 25. Mr. Fisher judged the competition, 
held in Baldwin's Piano Co.'s Cincinnati Re- 
tail Store. The store provided government 
savings bonds awarded the winners. 
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ROBERT C. CLARK 

Mr. Clark has been appointed organist and 
choirmaster of the First Presbyterian Church, 
Canton, Ohio, beginning his work there July 
1. He has been teaching in the department 
of music of Baker University in Baldwin, Kan- 
sas, and was recently heard in recital in 
1959 Spring Series of recital in Saint Thomas 
Church, New York. 
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POSITION WANTED—In metropolitan 
New York area. Experienced choir- 
master and organist, M. Mus. degree, 


references. Telephone: FAirbanks 5- 


7593. 


POSITION WANTED—Organist and 
choirmaster, male, 34, desires posi- 
tion in Catholic Church. Has B.S., 
M.Mus., F.A.G.O., plus several 
years practical experience in litur- 
gical music. Excellent references. 
Write: P-1, c/o The 
Organist, 280 Broadway, 
Island 10, N. Y. 


POSITION WANTED — Organist 
and Choirmaster desires position as 
Minister of Music in Southern part 
of country. Bachelor and Master of 
Music degrees. Experienced with 
multiple choir system. Now em- 
ployed with successful musical pro- 
gram. References from clergy and 
laity. Write: Box 0-6, The Ameri- 
can Organist, 280 Broadway, Staten 
Island 10, N. Y. 


CHURCH MUSICIAN, Protestant, 
presently engaged, desires change 
to full-time position as organist 
only. Recital and teaching privi- 
leges requested. Applicant has M. 
Mus. (Organ) and over 10 years 
practical experience serving sev- 
eral denominations. With your re- 
quest for applicant's resume, please 
include complete details of your 
position. Address The American 
Organist, Box S-3, 280 Broadway, 
Staten Island 10, N. Y. 


FOR SALE—New custom-built three- 
manual electronic church organ. Pro- 
visions for adding additional tone 
generators. Available now below cost. 
Wonderful buy. Organcraft, 1209 E. 
Fayette St., Syracuse 10, N. Y. 


American 
Staten 





SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 
per year should investigate this nationally respected, financially stable 
Pipe Organ Company. Address inquiries to The American Organist, 
Box R-6, 280 Broadway, Staten Island 10, N. Y. 








FOR SALE—Due to installation of new pipe organ, remaining parts 
of 1890, Op. 1446 Hook & Hastings for sale: 58 note tracker chests, 
Great 12 ranks; Swall 15 ranks (no pipework) chests in fair condition 
$75 each. Barker lever action good condition $65. 3 manual de- 
tached tracker console 36 drawknobs, keys worn, 58 notes $35. 
32 note light oak pedalboard, good condition $35. Buyer removes 

Organist - Composer same. J. M. Bratton, Choirmaster, St. Mark's Church, 1160 Lincoln 
THE FIRST CONGREGATIONAL CHURCH St., Denver 3, Colorado. 


Steubenville, Ohio = 
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FOR SALE — MAGNIFICENT BOOK ON ORGAN BUILDING. By 
Dom Bedos de Celles: "L'Art du Facteur d’'Orgue." 1766. Three volumes 
in half leather binding. Absolutely complete. Volume of text 676 pages. 
Volume 2: 137 plates. In exceptionally fine condition. The most important 
work on organ Building of all times, with an enormous number of beautiful 
engravings showing the building of organs, plus detailed views (in and 
outside) of the foremost organs of the !8th century, splendidly rendered 
by De La Gardette, Roubo, Goussier and others. Has become of the 
greatest rarity and is practically unobtainable in such fine condition. 
The real backbone for any serious organ library. Write: Box V-2, The 
American Organist, 280 Broadway, Staten Island 10, N. Y. 
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CROZIER, Catharine 
Rollins College, Winter 


ww," 


7. 
72 St. 


Rochester, N. ¥ 


Park, Fla, 


DEWEY tobert C., St. Mark’s 
Orange, N. J 
DICKINSON, Clarence* 


Church, West 


EDMUNDSON 
New Castle, Pa 
BICKMEYER, Paul 
EIGENSCHENK, Edward, Mus 
Michigan Ave., Chicago 5, Ill 
ELLSASSER, Richard 
Coneert Organist 
Elisasser Enterprises 
Post Office Box 1983 
Hollywood 28, Calif 
ELMOEFE, Robert* 
130 Walnut Ave., 


Garth, Mus. Do 
H.* 


Doc., 410 


Wayne, Pa 
FAXORN, 
FINNEY, 
FISHER, Jack* 
FISHER, Norman 
FOX, Virgil-x 


George* 
Charles 


H.* 


Z.* 


GARABRANT 
GARDEN 


Maurice* 
Charlotte, Mus. 
Road, Basking Ridge, N 
GAY, Harry Wilbur* 
GREENFIELD, Alfred* 


Doc., Sunnybrook 


HAMILTON, John* 
HAVEY, Marguerite* 
HENDERSON, Charles N., 
Church, New York 3, } 
HERRENSCHWAND, i 
HEWLETT, David* 
HILLIAR, Edgar, 8t 
Mt. Kisco, N. Y.* 
HILTY, Everett 
HUBER, Harry 
HUSTON, John* 
HUTCHINSON, D 
thorne Bivd 


* _M., St. George’s 


Mark’s Church, 


Jay* 
H.* 
Deane, 3701 8. E. Haw- 
Portiand 15, Ore 


JENSEN 
JORDAN 


Wilmat 

Frank B.* 

KELSEY, Howard* 

KETTRING, Donald D., Mus. Doc., 
ty Presbyterian, Pittsburgh 6, 

KIRLIN, June Caldwell* 

KRAFT, Edwin Arthur, Mus. 
Cathedral, Cleveland 15, 


East Liber- 
Pa, 


Doc., 
Ohio 


Trinity 


LINZEL, 
Virgin, 


Edward, 
145 W 


Church 
46 St., 


of St. Mary the 
New York 36, N. Y. 


MAEKELBERGHE 
Mt. Clemens, Mich 
MARKEY, George B.t 
MASON, Marilynt 
McCURDY, Alexander, Mus. 
St., Philadelphia 3, Pa.t 
McDONALD, Kent* 
MEDER, Janet Spencer* 
MIRANDA, Max Garver, B.M.; M.A.; A.A.G.O. 
136% 10 Ave., N.E., St. Petersburg 7, Fila. 


August*, 99 Market St., 


Doc., 201 8, 21 





Tex. 


Organist, 
Church, 


MORGAN, Dr. Catharine, 2002 Byrd Dr., West- 
over Woods, Norristown, Pa. 


MUELLER, Harold* 


NIES-BERGER, 
NOEHREN, Robert, 

versity of Michigan, Ann Arbor, 
NORDEN, Warren E.* 


Edouard, Los Angeles, Cal. 
University Organist, Uni- 
Mich.t 


OGDEN, George and David* 

OSSEWAARDE, Jack H., M.M.; A.A.G.O., St. 
Bartholomew's Church, 109 E. 50 St., New 
York 19. N. Y. 

OWEN, Barbara J.* 

OWEN, Frank K.* 

OWEN, Robert* 


PEEK, Richard* 
PEETERS, Flor? 
PERRY, Roy* 
PICHE, Bernard, 27 
PORTER, Hugh* 
PURVIS, Richard* 


Forest St., Lewiston, Me 


RAGATZ, Oswald, Mus. of Indiana, 
Bloomington. Ind 
RALPH, G. Leland, First 
Sacramento 16, Calif. 
RAVER. Leonard* 
RETALLICK, Willard 
RUSSELL, Albert* 


Doc., U. 


Baptist Church, 


E.° 


SCHOLIN., C. 

SCHREINER, Alexander, Ph. D., 1283 
Temple St., Salt Lake City 2, Ut 

SCOTT, J. Sheldon* 

SHAFFER, Charles* 

SELF, William* 

SPELMAN, Leslie P., Ph. D.; F.A. 
Rediands, Redlands, Calif 

STEINHAUS, Philip* 

STOFER, Robert M.* 

SURACE, Joseph A.* 
467 C.P.W., Apt. 

SWANN, Frederick* 

SWARM, Paul, 
P. ©. Box 7, 

SYKES, Lauren 


Albert* 
E. South 
ah T 


16-E, N. Y. 


Decatur 
B.* 


60, 


TEAGUE 
TUFTS 


Williamt 
William O.* 


VAN BRONKHORST, Charles* 
VAN ZOEREN, Allan* 
VOLKEL, George William* 


WAGNER, W 
WALKER. Charles 
Heavenly Rest, Fifth Ave. 
New York 28, N. Y 
Ww ALTER, Samuel* 
John? 
Carl, 
Princeton N. J 
WHITACRE, Arden, Winter Park, Fla 
WHITE, Ernest, M. P. Médller, Inc., Hagers- 
town, Md 
WILLIAMS, Julian, 
Sewickley, Pa 
WOOD, Barclay* 
WRIGHT, Searle* 
WYTON, Alec* 


William* 


Dodsley, Church of the 


& 90 St., 


5 Evelyn Place, 


Mus. Doc., 242 Walnut St 


YOUNG. Gordon* 


ORGAN BUILDERS 


ASSOCIATED ORGAN BUILDERS OF AMER- 
ICA, Robert Hillgreen, President 

AEOLIAN-SKINNER ORGAN CO., INC., 549 
E. Fourth S8t., South Boston 27, Mass. 

AUSTIN ORGANS, INC., 156 Woodland S&t., 
Hartford 1, Conn. 

CASAVANT FRERES LIMITEE, St. Hyacinthe, 

Canada 

ORGAN CO., 17 


P. Q., 
CHU 7 


Walton St., Nixon, 
J. 
HILLG REEN, LANE & CoO., Alliance, Ohio 
CHARLES McMANIS ORGAN CO., 10 & Gar- 
field Sts., Kansas City 4, Kansas 
M. P. MOLLER, INC., Hagerstown, Md, 
PIPE ORGANS, INC., 2724 W. Jefferson Blvd 
Los Angeles 18, Calif. 
CHESTER A. RAYMOND, 
Princeton, N. J. 
REUTER ORGAN CO., Lawrence, Kans, 
SCHANTZ ORGAN CO., Orrville, Ohio 
SCHLICKER ORGAN CO., 1530 Military 
Buffalo 17, N. 
WICKS ORGAN C 0. 


44 Spring S&t., 


Rd., 


Highland, Ill. 


EQUIPMENT 


Castlelight—See MURLIN 

Electric REISNER 

LA MARCHE MFG, CO.—Key-Action Current 
3955 25 Ave., Schiller Park, Ill. 

MURLIN MFG. CO., 200 Block South Ambler, 
Quakertown, Pa. 

ORGAN SUPPLY CORP., 540 E. 2 St., 

Orgelectra—See La Marche Mfg. Co. 

Spencer Turbine Co. 


Erie, Pa. 


W. H. REISNER MFG. CO., Hagerstown, Md. 
SPENCER TURBINE CoO., Hartford 6, Conn. 


MAINTENANCE 


CHURCH ORGAN CO., 18 Walton St., Nixon, 
N. J 


HALE ORGAN WORKS, 1403 Emmett St., El 
Dorado, Arkansas 
LOUIS F. MOHR & age 
New York 58, N. 
DOUGLAS PENNOYER, 455 Ft. Washington 
Ave., N.Y.C., WA 3-1997. Also Chatham, 

N. J 


2899 Valentine Ave., 


CONSULTANTS 


WILLIAM H. BARNES, 8111 N 
Skokie, Ill, (Organs) 
WILMER T. BARTHOLOMEW, 

Ave, 8.E., Grand Rapids, 
and Acoustics) 
PAUL N. HAGGARD & CO., P.O. 
Oklahoma City, Okla. (Organs) 
ROBERT R. MILLER, 3204 Raleigh St., 
A., Dallas 19, Tex. (Organs) 
BARBARA J. OWEN, 301 New Boston Rd., 
Fall River, Mass. (Organs) 
ALBERT R. RIENSTRA, Dogwood Dr., 
17, Morristown, N. J. (Acoustics) 


. St. Louis Ave., 


1610 Rossman 
Mich, (Organs 


Box 685, 
Apt. 


Route 


ELECTRONICS 


ALLEN ORGAN COMPANY, Macungie, Pa. 

BALDWIN PIANO CO., Cincinnati 2, Ohio 

ELECTRONIC ORGAN ARTS, 4878 Eagle Rock 
Bivd., Los Angeles 41, Calif. 


PUBLISHERS 


CANYON PRESS, INC. 
17 Kearney St., East Orange, N. J. 
CHURCH MUSIC FOUNDATION 
(A Nenprofit Corporation) 
Paul Swarm, Director 
P. O. Box 7, Decatur 60, III. 
H. W. GRAY —" INC., 159 E. 48 St., 
York 17, N, 
J. FISCHER & BRO., 
Rock, N. J 
MARVIN MUSIC EDITION, 
New Brunswick, J. 


New 
Harristown Road, Glen 


260 Handy S&t., 


CONSERVATORIES 


OBERLIN CONSERVATORY OF MUSIC, Ober- 
lin, Ohio 
WESTMINSTER 
ton, N. J 


CHOIR COLLEGE, Prince- 


TAO STAFF 


THE AMERICAN ORGANIST, 280 Broadway 
Staten Island 10, N. Y. Gibraltar 8-3598 
Berry, Editor and Publisher 
Dorothy R. Berry, Business Manager 
Macfarland Co.. Advertising Representative, 
8 Elm St., Westfield, N. J., ADams 3-4602; 
New York City: REctor 2-4733 
STAFF WRITERS 
Clark B. Angel, First Congregational Church, 
3 Ave. & Broadway, Eau Claire, Wis. 
Ronald Arnatt, Christ Church Cathedral, 
Louis 3, Mo 
Lorene Banta, 22 
Herman eo 
Ti, ys 
Rowland Ww. 
Boulder, 
Jack Fisher, 
Minn. 
Harry W. Gay, Box 59, Wilson College, 
Chambersburg, Pa. 
William A, Goldsworthy, 
Barbara, Calif. 
Franz Herrenschwand, 101 Capra Way, 
304, San Francisco 23, Calif. 
Kent McDonald, 355 W. Maple St., 
ham, Mich 
Barbara J. Owen, 
Mass. 
Leonard Raver, P/A Muller, Guido Gezelle- 
Straat 1, Amsterdam Zuid, Holland 
Allan Sly, 39 Bay St., Squantum 71, Mass. 
William O. Tufts, 9051 Riverview Rd., S. E., 
Washington 22, D.C. 
Charles Van Bronkhorst, 
Chico, Calif. 
Samuel Walter, 612 W. 


Ray 
Mrs. 


St. 


Mass. 
York 


Salem St., Andover, 
5110 Post Rd., New 
Dunham, 533 Mapleton Ave., 
Colo. 

901 Portland Ave., 


St. Paul 4, 


2331 State St., Santa 
Apt. 
Birming- 
Fall 


178 Pine St., River, 


1527 Bidwell Dr., 


112 St., N. Y. 25, N. Y,. 
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CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 
top to be closed without removing the light. Write for free 
booklet giving us the name of your organ. 


MURLIN MANUFACTURING CO. — ” Quakertown, Pa. 








The CHARLES W. McMANIS Company 





Organ Builders 
10th & Garfield Avenue 


KANSAS CITY 4, KANSAS 








Church Organ Zompany 


ORGAN BUILDERS 
REBUILDING REPAIRS 
* 
Specializing in Pipe Organ Service in the Eastern States 
18 Walton Street Telephone 
Nixon, N. J. KI Imer 5-4150 


MAINTENANCE 








CLAIRE COCI 


Studio of Organ 


Courses in Church Literature and private instruction in 
concert repertoire. 
Head of Organ Dept.—Dalcroze School of Music 
Accredited Teacher—School of Sacred Music 

Union Seminary 


175 West 72nd Street. New York 23, N. Y. 
TRafaigar 4-0422 








Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 











HILLIAR 


3955 25th Ave. : 








Orgelectra 


Designed and engineered specifically for 
THE KING OF ALL INSTRUMENTS 
THE MIGHTY PIPE ORGAN 


The finest key action current available 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—62 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


LA MARCHE MFG. CO. 


Schiller Park, IJlinois 











Al Completely ew i Manual ry ord Organ by 


eA. 


MATT, RNIB 








Allen Organ Company 
Department 3105 
Macungie, Pennsylvania 


Gentlemen: 


Please send me free information about the completely new three-manual, 
compact Model C-6 which: 


has various tonal families, such as Diapasons, Flutes and Reeds, 
which are produced by separate sources, each with its own 
characteristic attack. 


has separate generation, amplification and dispersion of the various 
families of tone so as to produce the multi-location sound effect 
found only in pipe organs. 


has available a liberal selection of mutations, fractional pitches and 
mixtures for tonal clarity. 


spans eight complete octaves of notes, starting from 16’ pedal tone 
and continuing through the complete range of the 2’ stop. 


has such modest space requirements that it can be installed in a 
living room almost as easily as in a church. 


has such versatility that it is suitable for playing all types of organ 
literature. 


carries a five-year factory guarantee. 


Sincerely, 











Name ............ 
Address 


City 





